Renaissance Art in 16th Century Europe

chapter 18: The Classical Phase of the Renaissance in Italy (684-710)

High Renaissance

also the Imperial Style

also the classical phase of the Renaissance

What are the two most important developments in the 1490’s that affected the arts in Italy?
Patrons

After Giovanni Bellini died in 1516, who became the official painter to the Republic of Venice?

Pope Julius II was the patron of two important artists. Who?

What work did he demand?


Whose patron was Pope Leo X? 


What portrait is not really a portrait of a Pope but is actually an image that proclaims the power of a specific Florentine dynasty?

Whose patron was Duke Ludovico Sforza of Milan?
Masters

At age thirteen, who was apprenticed to Ghirlandaio (whose brilliant colors in the Sassetti Chapel at Santa Trinita, Florence turn up later in his apprentice’s frescos in the Sistine Chapel at St. Peter’s in Rome)?
The painter Perugino of Perugia was whose master until about  1504?

The sculptor and painter Verrocchio was whose master in Florence until about 1476?




Giorgione, who died in an outbreak of the plague, hired who as an assistant?

What “inherited” characteristics of style does his assistant demonstrate? 


The sculptor and painter Verrocchio was whose master in Florence until about 1476?

Questions of Style and Technique
Who used the technique called sfumato to unify the elements of the composition with a smoky overall haze produced by applying  a thin, lightly tinted varnish over the entire composition?

Which work of art best exemplifies this technique?

Who used the technique called chiaroscuro to create the illusion of high relief (modeled forms seem to project from the background by at least half their actual imagined depth)?
Which work of art best exemplifies this technique?

Why are Titian’s nudes considered so extraordinary? 

How did Titian achieve this verisimilitude?

Miscellaneous

Where did the city council of Florence originally intend to place Michelangelo’s David?

Where did they decide to install it?

What does this decision argue about how the city council of Florence read this work?

What do you notice about the difference between Bramante’s plan for St. Peter’s and Michelangelo’s reworking of this plan?



Why was the Greek cross plan of St. Peter’s transformed into a Latin cross? What was the practical reason for this change in design?


What are some of the key characteristics of the original plan of Emperor Constantine’s basilica (on and over which St. Peter’s was rebuilt)?

approximately 1493-1527 (the sack of Rome by Holy Roman Emperor Charles V; he used German mercenary troops)


characterized by self-confident humanism (an interest in the secular (not religious) which was created by the rediscovery and study of the literature, art, and civilization of ancient Greece and Rome)


characterized by the admiration of classical art (which means that artists and architects and sculptors turned to Greek/Roman models and tracts; for example, Brunelleschi went to Rome to study the sarcophagi and architectural fragments; da Vinci turned to Vitruvius’ On Architecture (De architectura) as he worked out the perfect proportions of the male form; Bramante turned to Vitruvius as he designed Tempietto, Church of San Pietro in Montorio, Rome (1502-1510) which was commissioned as a shrine built on the spot where the apostle Peter had been crucified)


characterized by a sense of visual stability and order�











1. the use of tempera gave way to the increasing use of oil�Why did the Venetians prefer oil on canvas paintings to cover the walls of their grand palazzos instead of the frescos that the Florentines or Sienese may have commissioned? (see page 707)
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