Question 2 

Commentary 
The text of question 2 is a narrative by Gary Soto in which he recounts a summer day when he was six years old and stole an apple pie. Students were asked to analyze some of the ways that, as an adult, Soto recreates the experience of his "guilty six-year-old self." The passage is long but easy to read, and writers could choose from a wealth of narrative strategies to describe how the writer created his effects repetition, pacing, imagery, and diction among them. The question was accessible for most writers; it was clear that both subject matter and style were elements they could identify with easily. 

The structured prompt -with its list of possible strategies tempted less able students to write relatively mechanical responses, repeating devices and describing rather than developing them. Few students misunderstood the narrative, but less successful responses sometimes got sidetracked into dealing with tangential topics or with issues presented in the narrative in superficial ways. 

More persuasive essays understood and commented with clarity on the uses of imagery, though they sometimes made only limited links between the elements Soto used and how those elements helped him recreate the experience. The best papers were stylistically commanding, with developed exposition and a clarity of approach. These papers often recognized the humor in Soto's diction and imagery and developed their perceptions with authority. 

Scoring Guide 

Points: 

9 Essays earning a score of 9 meet all the criteria for those that scored 8. In addition, they are particularly full or apt in their analysis, or demonstrate especially impressive stylistic control.

Sample Essays and Comments 
Excellent response (1) 
In the front yard of an ordinary suburban house in the bored air of summer, a six year old imagined the loss of his innocence and purity rolling away like a glaringly empty pie tin. Thus is born the humorous, selfanalytical narrative by Gary Soto, a piece somewhat mocking the conventions of childhood morality and religion, contrasting the conflicting message youth receives in these early years of growth and development. God in the plumbing, a dead father, moralistic neighbors and nuns -these were the central figures of Gary Soto's early life, driving him to his "sin" and his great emotions resulting from such a loss of innocence and confusion in authority. 

"Holy in almost every bone," nearly two hundred of them in that "tiny body ... [of] ... three or four sins," young Soto "knew enough about hell to stop ... from stealing." Yet he succumbed to the boredom of the lazy, still, oppressive summer air, ignoring his God which howled in the plumbing and angels which left shadows upon the backyard grass. In a tale swiftly paced and laced with imagery of guilt and redemption, the two conflicting standards of morality embedded firmly in the young man of routine suburbia, Soto recounts images of a boy who cried while divulging in the heady pleasures of the forbidden ( his temptuous apple pie, "slop ... sweet and gold-colored in the afternoon sun," cried as he tasted the forbidden entity of sin, the very "evil" to which Adam and Eve had fallen. 

Driven by temptation, Soto relays a "gleaming" world of temptations -gleaming sweet tooth, sweet, glistening pie, shining forehead ("a window of light" indeed) of the grocer who lost that pie of temptation, that sweetness and ''fmger-dripping'' exultation oftaste, and the glaring, squinting pie tin, empty and violated in the hot sun. Thus this repetition of gleaming delights illustrate both the glory of the forbidden sin and the dominant guilt in the face of such defiance of his previous religious devotion to the domineering and angry God of the water pipes. Here was the glorious delight of a pie which was clawed and pushed into the "cavern" of a greedy mouth, and here also lay the cold, dusty pangs of remorse, remorse which dripped down underarms as "the juice of guilt," and seeped out in tears at the recollection of the grocer, and lay "sticky with guilt" on the face. In such a state of both pleasure and regret, Soto would forlornly fling his frisbee, the very "coffeelid" frisbee which covered and obscured that sweet, perfume-like sticky exultation, fling it with "its shadow like the shadow of an angel fleeing bad deeds." 

Thus Soto himself was that angel fleeing his bad deeds, masked in shadow and deceit. The momentary sweetness of gorging, despite the pangs of greed, is lost in the "cool shadows" of the basement where Soto seeks refuge from the remorse so ardently yet restlessly felt. Listening to God's howl, the words of his dead father, Soto lay cold until redemption settled. "Crawl[ing] back to the light, rising from one knee, then another, to dust off my pants and squint in the harsh light," he rises in resurrection, triumphing over evil and sin much like a savior Himself would, exalted no more from lust and greed, but from courage in the face of sin, that glaring, devoured pie tin, ravaged in a feast of the senses, a feast in which morality began to be determined by one's own self, not the howling God of the drain pipes. 

	
	
	

	
	

	
	

	
	

	
	


Comments: This response combines a rich and apt analysis of narrative techniques used in the passage with careful connections between devices and the writer's purpose. This writer demonstrates understanding of Soto's adult view of his childhood self and focuses that understanding on exploring the humor and self-reflection in the piece. The voice is powerful and authoritative, the organization organic, and the syntax and diction are impressively controlled.

Excellent response (2) 
See this ink? It came from a black Pilot Precise V5 pen 

my favorite. I stole it. Minutes before this A.P. Exam began, I ripped it off. Right out of someone's open locker. Now I'm burning with guilt. Thus I take special note of this excerpt from Gary Soto' s A Summer Life. In this passage, the author recalls a boyhood experience which left him feeling guilty as sin. The author uses both diction and imagery to recreate vividly for the reader just how he felt that day when he was six years old, and he stole a pie. 

The author uses imagery to bring about a clear recreation of the events on that fateful day. Almost immediately, the author is confronted by the rack of pies at the German Market. It's not just food there in front of him; these pies are speaking to us, tempting us, beckoning. The author creates the whole image with all the details. The nine varieties, the grocer's forehead, the hum of the fan overhead. We can almost see the sweat stains appear under his arms, almost hear the breath go in and out. The image lingers through the whole paragraph, and returns later, almost to remind us how oppressive the temptation had been. Again, the writer uses imagery that appeals to the reader's subtle sympathies, for when the boy absconds with the pie, he finds himself leaning on a car's fender. Now he's a fugitive, hiding between cars. We've seen this before, a theif hiding in the sewers, a junkie crouched in an alleyway. Don't we all wait until we're out of site before we pick our noses or zip up our flies? The escape of the boy is much like the stealthy moves of someone who has broken the law. Another notable use of imagery is Soto's allusion to the video the nun showed him. Even those of us who didn't go to Jesuit schools can recall times when our most deeply engrained morality was pressed upon us by T.Y. The image of the boy, sweating once again, six years old, horrified face lit by the blue flickers of a movie reel, is pvocative for all of us who can relate to it. 

The author also utilizes diction to convey his impression of the events that day. The sweat in his armpits is not perspiration, but "the juice of guilt." Choc1ate pie is his "dear fat-faced" friend, suggesting that it might smile, or even wink at him. Every part of his body is magnified in its characteristics: the "skinny legs," the "cavernous" mouth, each of "200 bones" in his body. This detailed diction brings the day to life for us. "Cross-Eyed Johnny" is the perfect name for an accomplice by association. The "gold chunks" of "slop" illustrate that this pie was an experience to be had. Every word conjures up vivid images. 

The diction and the imagery of Gary Soto's passage serve a common purpose. They resurrect the day. They bring it back to us in such vivid illumination that we can't help but feel sympathy because we know the torture he went through and we can relate his paranoia to our own. I'm glad this essay is through with--I gotta return this pen to its rightful owner! 

Comments: The opening to this essay suggests how the writer will use vivid personal style and humor to analyze Soto's experience. Its originality is equalled by its deep understanding of Soto's childhood motives and adult narration. The writing is at once personal and analytical. Choosing to comment primarily on diction and imagery, the writer convincingly demonstrates how these elements serve to resurrect the memory of the day and how they link Soto's experience to the writer's own. This essay illustrates the variety of possibilities among excellent responses.

Inadequate response 
One of the Ten Commandments says "Thou shall not steal." This is one commandment that nearly every person in the world today has broken at some point of his or her life. 

In his autobiography Gary Soto explained how he felt after stealing a piece of pie. Soto used great detail in explaining how he ate the pie and how the people around him acted. Soto like any other person who had just stolen something felt that every one around him knew he had stolen the pie. Soto says his mom knew, his neighbour knew and most importantly he knew himself that he stole a pie. The one feeling everyone get'> after taking something they shouldn't have is gUilt. 

In recalling his experience Soto never mentioned that he was sorry for what he did. Instead we hear him say that the best things in life came stolen and he ate the pie with little worry at all. 

Stealing is a sin but people do it all the time. People know stealing is wrong but yet there are many people like Soto who when they want something go and take it. I guess when you are a 6 yr. old kid who wants a pie you will take it and not realize that you did something wrong until you get older 

Comments: This essay demonstrates some understanding of the narrative and the reasons for Soto's recreation of his experience, but does not attempt to link the experience to the stylistic or rhetorical elements of the passage. Like other less successful essays written on this question, this response gets sidetracked from confronting the elements of language in the episode Soto recounts, in this case by the issue of retribution for the sin of stealing. The language and organization in the response, while simple, are adequate. which illustrates how accessible the question was even to less well-prepared students.
