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Distinguishing Traits of Author: 
	Some of the distinguishing traits of the author, William Shakespeare, include that his real birth date is unknown, only the date when he was baptized. Born in Stratford-upon-Avon, to a father that is a successful glover and aldermen, Shakespeare married Anne Hathaway when he was eighteen, becoming the father of Susanna, Hamnet and Judith. For a brief period of a few years, there is no information on what Shakespeare was doing, called the “Lost Years,” but these years ended when his plays began showing. His plays took the stage beginning in the 1590s, and were performed in the Globe Theater. 

Setting (time & place) of Work: 
The setting of Macbeth mostly takes place in Scotland during the Middle Ages and briefly in England. The setting plays an important part in the story because the time and place attributes to the beliefs of that time and the actions the characters take are explained by the time period and setting. Another significance of the setting is that it helps contribute to the “fair is foul, and foul is fair” theme of the story because there are times when it is the daytime, but the sky is said to be dark, creating the “foul and fair day” (I. iii. 39). Even though things may seem to be well and normal, they are underlined with the negative, violent, and vicious sides. 

Brief Plot Synopsis:
	The overall plot of Macbeth follows the story of Macbeth in his path to become king. During his road to becoming the ruler because of his partially-told-in-truth prophecy, he slowly changes into a monster, committing murders, becoming self-righteous, and a tyrant who has turned his back on morality and rationality. The opening of the play begins with three witches’ conversation that sets an eerie and mysterious atmosphere. Scotland is rejoicing for their win in the war against Norway. Macbeth, Thane of Glamis returns back as a celebrated figure for defeating the traitor the Thane of Cawdor. King Duncan promotes Macbeth to the Thane of Cawdor. Along with his friend, Banquo the two men receive a prophecy from the three witches revealing that Macbeth will become king and Banquo’s children will also take the throne in the future. This prophecy fuels Macbeth’s ambitions and curiosity to become the new king. Soon, Lady Macbeth receives a letter from her husband that discusses the contents of the prophecy and begins to plot the murder of Duncan. At first Macbeth is hesitant to kill the king, but succumbs to his wife’s convincing and manipulation to follow through with the plan. One night King Duncan is at the Macbeth’s home for a banquet and the murder is to take place while he sleeps in the chambers. Right before the murder, Macbeth hallucinates that he sees a dagger floating in front of him. The murder takes place and Macbeth who is shaken up and covered in blood returns to Lady Macbeth with the killing weapon. Lady Macbeth shows no guilt or regret and returns back to the scene of the murder to frame the servants. Duncan’s sons then flee to England in fear of becoming the next victims. Now Macbeth as King is paranoid and delusional. The kingdom of Scotland gradually falls into darkness under the tyranny of Macbeth. In order to secure his throne, Macbeth asks two assassins to kill Banquo, who knows the truth of the prophecy. During a celebratory dinner on the night of Banquo’s murder, Macbeth sees Banquo’s ghost and makes a scene in front of the guests. Despite Lady Macbeth’s attempt at calming down the guests, everyone begins to be suspicious of Macbeth’s abilities as King. Next, Macbeth seeks the three witches again who shows him three apparitions, an armed head, a bloody child and a child crowed with a tree in his hands. These apparitions provide Macbeth with a temporary comfort as he commands for Macduff’s family to be slaughtered. Macduff flees to England to unite with Malcom to overthrow Macbeth’s reign. Due to the immense guilt, Lady Macbeth suffers from insomnia and guilt and chooses to suicide. Malcom and Macduff return with an army to take back Scotland. During the final battle, Macduff reveals that he was not born of a woman and successfully decapitates Macbeth to end the war. Malcom is immediately crowned as king and restores peace back to Scotland. 

Brief Description of Characters 
Macbeth: Macbeth is a Scottish general and the Thane of Glamis who is led to wicked thoughts by the prophecies of the three witches, especially after their prophecy that he will be made thane of Cawdor comes true. Macbeth is a brave soldier and a powerful man, but he is not a virtuous one. He is easily tempted into murder to fulfill his ambitions to the throne, and once he commits his first crime and is crowned King of Scotland, he embarks on further atrocities with increasing ease. Shakespeare is able to further Macbeth’s character as a doomed and helpless. His ambition and desire to become king causes him to lose his morality, kill others, and thus create his own death. While contemplating his next move, he sees a “bell [that] invites” him, a sign that marks the beginning of his tragedy, and from then, he loses his rationality as it is dominated by his inner ambition and desire to become a king (II. i. 61). By portraying a tragic hero, Shakespeare is able to foreshadow he future events that will have Macbeth lose his name, his wife, his friend, and his life. Before he kills Duncan, Macbeth is plagued by worry and almost aborts the crime. It takes Lady Macbeth’s steely sense of purpose to push him into the deed. After the murder, however, her powerful personality begins to disintegrate, leaving Macbeth increasingly alone. He fluctuates between fits of fevered action, in which he plots a series of murders to secure his throne, and moments of terrible guilt (as when Banquo’s ghost appears) and absolute pessimism (after his wife’s death, when he seems to succumb to despair). These fluctuations reflect the tragic tension within Macbeth: he is at once too ambitious to allow his conscience to stop him from murdering his way to the top and too conscientious to be happy with himself as a murderer. As things fall apart for him at the end of the play, he seems almost relieved—with the English army at his gates, he can finally return to life as a warrior, and he displays a kind of reckless bravado as his enemies surround him and drag him down. In part, this stems from his fatal confidence in the witches’ prophecies, but it also seems to derive from the fact that he has returned to the arena where he has been most successful and where his internal turmoil need not affect him—namely, the battlefield. Because we first hear of Macbeth in the wounded captain’s account of his battlefield valor, our initial impression is of a brave and capable warrior. This perspective is complicated, however, once we see Macbeth interact with the three witches. We realize that his physical courage is joined by a consuming ambition and a tendency to self-doubt—the prediction that he will be king brings him joy, but it also creates inner turmoil. These three attributes—bravery, ambition, and self-doubt—struggle for mastery of Macbeth throughout the play. Shakespeare uses Macbeth to show the terrible effects that ambition and guilt can have on a man who lacks strength of character. Macbeth can be classified as irrevocably evil, but his weak character inhibits his ability to conquer guilt and self-doubt. Macbeth, great warrior though he is, is ill equipped for the psychic consequences of crime.

Lady Macbeth: Lady Macbeth plays a crucial role in Macbeth’s plan, for she is the one persuading him and supporting him when he begins to feel guilty. She eventually changes Macbeth from being remorseful for killing to allowing his desires to run free without thought. She is one of the main reasons as to why he takes actions and turns his back on morality in order to become a king. She constantly reassures him “a little water clears [them] of this deed,’” which shows that a main cause and reason why he becomes a monster in the end (II. ii. 5). Multiple times she questions the manhood of her husband, proving the will and strength beyond her husband. 
In front of others, Lady Macbeth made sure no one suspects Macbeth in her elaborate acts of deception. However her strong relationship with her husband begins to collapse as both do not truly enjoy their newfound positions. Ironically towards the end, Lady Macbeth becomes the inferior role as guilt starts to affect her. While she is sleepwalking, Lady Macbeth reveals that, “here’s the smell of blood still. All the perfumes of Arabia will not sweeten this little hand” (V, I, 53-54). Lady Macbeth was confident and merciless, but gradually becomes a woman that is taunted by her own culpable conscience. No matter how much she washes, she cannot wash off the stains of fault and evil from her hands. In the end she chooses to take her own life.

The Weird Sisters:
 The Weird Sisters open the play in a chaotic tone with their rhythmic dialogue that resembles chanting. The Weird Sisters chant, “fair is foul and foul is fair” which describes the nation as a whole (I, I, 12). In the play the characters do not openly acknowledge the Weird Sisters as witches. These Weird Sisters are assumed to have the ability to predict the future. Through their prophecy it initiates the start of Macbeth’s rebellion. When one of the sisters encounters a woman that refuses to share her chestnuts, she creates a windy disaster that could lead to the sinking of the woman’s husband’s ship. As a unit, the sisters hold grudges and are deceitful with their prophecies. They have the power set ideas into people’s minds, but the will of people to enact these ideas is upon themselves. The three titles that the witches pronounce, “‘Thane of Glamis,’” “‘Thane of Cawdor,’” and “king hereafter,” leave Macbeth formulating in his head that he can actually achieve the throne, however he does not question to what he must do before he can gain that respect (Act I, Scene iii, 49, 50, 51). Enticed by the idea that he may become king, the witches convince his mind to be taken over by his inner ambition rather than rational, sane, and realistic thought. After hearing the witches tell him that he “‘shalt be king hereafter,’” it foreshadows the steps Macbeth will take in order to become king and to have his prophecy become a reality (Act I, Scene iii, 51). The witches foreshadow Macbeth’s future to him, causing him to lose his rationality as it is dominated by his inner ambition and desire to be king.

Duncan: Duncan is the “good King of Scotland” whom Macbeth, in his ambition for the crown, murders (I. i. 2). Duncan is the model of a virtuous, benevolent, and farsighted ruler. His death symbolizes the destruction of an order in Scotland that can be restored only when Duncan’s line, in the person of Malcolm, once more occupies the throne. Duncan is the King of Scotland. While spending the night as a guest at Inverness, he's murdered by Macbeth, who has aspirations to rule the country. In the play, Duncan is a benevolent old man. We never see him out on the battlefield, and he is always full of kindly words. He's also generous when bestowing honors on the soldiers and thanes that protect him and his kingdom. Duncan is so sympathetic and likable a character that murdering him seems horrifying. His good nature, pronounced by Macbeth in his private thoughts, reminds us of what a terrible thing it is to murder him. Even Lady Macbeth, who says she would murder her own nursing babe, can't kill him because he resembles her father while sleeping. That Macbeth can murder this man exemplifies just how atrocious the act is. It's also a clear indication that Macbeth is far removed from human kindness and morality.

Banquo: Banquo, unlike Macbeth, is cautious and calculating, as he deliberates thoroughly without acting immediately and resolving to conclusions. Although he is ambitious, he is ambitious but careful. He is not easily convinced of appealing ultimatums, and even rejects Macbeth’s comprise, for he wants his “bosom franchised and allegiance clear” (2,1,38). Unlike Macbeth, Banquo wants to flourish through honest and legitimate terms. Ultimately, Banquo is a noble man that wants success without disregarding his honor and humanity.

Macduff is man who dedicates his life for Scotland, willing to sacrifice any personal matters for the sake of the country. Macduff is the man who discovers Duncan dead. From that point forward, Macduff gradually develops suspicion towards Macbeth. Macduff does not attend the coronation ceremony or the banquet that the Macbeths hold. In order to salvage his country from the wretches of the tyrant, Macduff journeys to England to seek help from Malcom. While Macduff is in England, Macbeth decides to slaughter Macduff’s family which fuels his motivation to take down Macbeth. In the final battle, Macduff reveals that, “despair thy charm, and let the angel whom thou still hast served tell thee Macbeth was from his mother’s womb untimely ripped” (V, VIII, 17-20). Macduff was not naturally born of a woman and takes Macbeth’s head to Malcom to end the war. 
Lady Macduff: Lady Macduff, the wife of Macduff, is brutally murdered along with her child by assassins under Macbeth’s orders. A messenger comes and warns Lady Macduff of the upcoming danger but is unable to flee. In her dying scene, Lady Macduff asks, “Do I put up that womanly defense to say I have done no harm” (IV, II, 86-87). Lady Macduff and her child were brutally murdered despite their innocence to prove Macbeth’s treachery. 

Malcolm: Malcolm is Duncan’s son who quickly goes to England after his father’s death. He is smart and cleaver as he tests Macduff’s loyalty and honesty. He states that a good king must be “honest,” and have “stableness,” “vertity,” “fortitude,” and “justice,” and traits that he possesses (IV. iii. 56-79). After Macbeth’s death, Malcolm goes on to rule Scotland properly. He becomes a good king and recognizes everyone that has helped him. During his reign, everything is restored such as nature and time. Through his character, the audience is able to see good triumph over evil. 

Thane of Cawdor: Thane of Cawdor is the traitor who turned against Scotland. Macbeth later takes his position as the Thane of Cawdor. Both share the same name and the same ambition to remove Duncan from power. However the main difference between the two is that the Thane of Cawdor, “confessed his treasons, implored your Highness’ pardon, and set forth a deep repentance…He died as one that had been studies in his death to throw away the dearest thing he owed as ‘twere a careless trifle” (I, IV, 6-12). As a man, the Thane of Cawdor died honorable by admitting his crimes and beginning for forgiveness. His acts represent a admirable man, which in contrast to the degrading death of Macbeth under the sword.  

Fleance: Banquo’s son, his fate predicted by the weird sisters gives Macbeth reason to kill Banquo. Although the book never provides what happens to Fleance, it is assumed that he later becomes king somewhere else, but is not the one who overthrows Macbeth. Macbeth’s assumption that Fleance will take his crown away from him spurs the idea of killing his best man Banquo, which marks a watershed step in Macbeth’s decaying morality. 

Symbols: 
	Blood is a prevalent sign prevalent in the whole play to represent the amount of violence that shapes the lives of the people. At the start of the play, Macbeth is portrayed as a fearless warrior that, “with his brandishing steel, which smoked with bloody execution, like valor’s minion, carved out of his passage” (I, II, 19-21). The blood on the sword if executed under the right purpose is seen as glorifying and justifiable because Macbeth is battling ardently for his lord. However the blood transpires into a symbol of guilt and malice because it forever stains and reminds those of the evil committed. Duncan’s golden blood is appalling as it covers Macbeth after the murder. In paranoid state Macbeth cries, “Will all Neptune’s ocean was the blood clean from my hand” (II, II, 78-79). Though exaggerated, Macbeth and Lady Macbeth cannot wash off the blood because it has permanently tarnished his hands and soul as a constant reminder of the sacred blood that he spilled. This guilt will permanently soil their soul even when they take it into their graves. 
	Animals represent the natural order of the world that is expected. When the Banquo and Macbeth act accordingly to their role, they are described to be, “sparrow eagles, or hare the lion” (I, II, 39). These men are regarded as praiseworthy and powerful heroes that have bravely fought to bring victory for Duncan. However once Macbeth took power, the natural order of life is disturbed and the animals respond by acting out. The citizens observe that, “tis unnatural…a falcon, tow’ring in her pride of place, was by a mousing owl hawked at and killed. And Duncan’s horses, beauteous and swift…turned wild in nature, broke their stalls, flung out, contending against obedience, as they would make war with mankind” (II, IV, 13-22). The animal chaos is a violation of the natural order because of corruption in moral and social order.  However God’s retribution is proven through the turmoil as a response to Macbeth’s sins. 
	
The three apparitions are symbols of the exposition, climax and conclusion of Macbeth’s tragedy. The three witches give a second prophecy to Macbeth when he begins to feel anxious about his foes.  The first to appear is an, “armed head” that warns Macbeth to beware of Macduff (IV, I). The armed head of a knight represents the crimes that Macbeth has committed. Knights are supposed to be honorable warriors under the king. Originally Macbeth plays the role; however the knight is missing its essential body parts and armor. The floating armed head portrays how Macbeth is only a fragment of his former greatness. The second apparition of the “bloody child” symbolizes the blood that Macbeth has poured on the innocence (IV, I). It also foreshadows the death of Macduff’s son. Undeniably children are the epitome of purity and incorruptibility. However by Macbeth’s crimes Duncan and the innocent civilians of Scotland must suffer for Macbeth’s selfish ambitions and desires. Finally the last apparition appeared in the form of, “a child crowned with a tree in his hand” (IV, I). This child warns Macbeth of the moving of the Birnam Wood to Dunsinane Hill. Even though Macbeth does not truly understand this prophecy, this child represents the peace that will be restored to Scotland. The bliss and innocence of the citizens shown through the child can be seen again with the downfall of Macbeth. The tree in the hands symbolizes how nature will be reestablished along with the moving of the forest. These apparitions as a whole give Macbeth false sense of security and further spurs him to continue doing evil. 

Motifs: 
	There is a motif of sleep in Macbeth that represents the anarchy and confusion that Macbeth brought to Scotland with his rise to power. While Duncan is sleeping, he is most vulnerable, creating the perfect timing for his murder. Sleep is the essence of humanity that allows for peace and renewal. However Macbeth is too narrow sighted in his goal that he neglects the moral consequences of committing such a sin. Both Macbeth and Lady Macbeth are unable to find peace because of their guilt and what they have done to destroy the natural order of humanity. The doctor diagnoses Lady Macbeth’s disease as, “a great perturbation in nature, to receive at once the benefit of sleep and do the effects of watching…walking and other actual performances…her eyes are open. Ay, but their sense are shut” (V, I, 10-14, 26-27). The sense of wrong forbids the two from ever being able to sleep. The evil that is done by the Macbeths will continually torment them until find peace through death. 

From the witches underlying foreshadowing “Fair is foul and foul is fair”, it sets the backdrop of Macbeth’s and Lady Macbeth’s characteristics throughout the play (I, I, 12). In order to fool everyone, Macbeth and Lady Macbeth put on a bright, noble and trustworthy appearance. However underneath they are plotting with malice in how to murder Duncan. In the eyes of the beholder, the person or situation might some fair, pleasing and unsuspicious. But the misleading appearances do not truly define the malevolent and foul intentions of person. As Donalibin and Malcom discuss that they want to leave Scotland, their reasoning is that, “there’s daggers in men’s smile. The near in blood, the nearer bloody” (II, IV, 165). Trust becomes a prevailing issue in this play because people but on false exteriors in order to manipulate a situation in their hypocrisy. . No one can truly ever tell if behind the comforting smile and front of whether or not their lies a darker reality. 

People wear clothing in order to identify their social status and their role in society. There is a motif of clothes that the nobles wear which indicate their affluent positions. However the subjects that serve under Macbeth accuse him that, “he feels his title hang loose upon him, like a giant’s robe upon a dwarfish thief” (V, II, 23-25). The Scottish people are not criticizing Macbeth that he cannot physically fit into the robes of the king. In reality, the people see Macbeth as a fool and dwarf who is unfit to carry the duties of a king. Regardless of how genuine Macbeth believes he deserves the role, the clothes and title of King will not fit because he only achieved what he has through hypocrisy and deception. 

Archetypes
Tragic Hero
Within the play, Macbeth is the tragic hero that is dictated by his ambition and his willingness to turn away from virtue in order to achieve and retain what he wrongfully gains. He even allows his ambition to drive him to conclude that Banquo’s “soul’s flight, if it find heaven, must find it out tonight,” (III. i. 146-147). Macbeth is willing to murder his own friend and his choices are what define him as a tragic hero. His fatal flaw is his weakness against greed and his errors in judgment when he decides to kill those around him. Macbeth was once the most loyal of warriors, but he commits the more horrid crimes because of his uncontrollable desire for power. Despite Macbeth’s cruel actions that progress from killing to be king, killing for protection of his throne, to killing for fear, Macbeth’s inner turmoil about his actions create a sense of sympathy as he cannot help but let his dark desires and his ego drive him. Macbeth’s inner conflict helps to emphasize the contrasting emotions he feels as well as the reasons for his eventual downfall. 

Allusions: 
Moirai: In this play, the three Weyard Sisters represent Moirai, or the three sisters that are in control of life, fate, and death. Their lines, spoken in rhyme, suggest that they are casting spells upon Macbeth and their words are the ones that convince Macbeth to turn over his ways. Although they are never addressed as witches, it is assumed that they are the ones who cast Macbeth’s tragic life. 

	There is an allusion to the Greek mythological creature of the Gorgon to emphasize the magnitude of atrocity in Duncan’s death. When Macduff finds Duncan’s body he cries, “Approach the chamber and destroy your sight with a new Gorgon” (II, III, 82-83). In Greek mythology, Gorgons are creatures whose glance brought instant death. Macduff alludes to this because for any person who witnesses the brutally of Duncan’s body, it would turn them frozen with fear. Also this allusion foreshadows the future for Macbeth because he is the first person to witness the new Gorgon, and therefore will be the first to face death. 

During a scene of comic relief, the Porter alludes to Beezlebub from the Bible. On the night that Duncan is murdered, the drunken Porter answers the door, “If a man were a porter if hell gate, he should have old turning the key…Who’s there, I’ th’ name of Beelzebub?” (II, III, 1-4). This is a biblical allusion to Matthew 12:24, “It is only by Beelzebub, the prince of demons, that this fellow drives out demons”. The porter sees himself to be serving the prince of devils at hell’s gate. This scene is significant in that it acts as a shift to indicate the change in powers of Scotland. The porter is opening the gates of hell because that is where the Macbeths are headed. Also the evils are unleashed upon Scotland because Macbeth has disturbed the natural order of the world.

In this play, King James is referred to many times because people felt as though their rulers were their god’s agents. They rulers and kings were thought to have been able to cure the people. The allusions to King James are in accord because Shakespeare wrote these plays for the kings and royalty, as well as for the average citizens. 

Themes:  
The honor of a man should prevail over his human ambitions and goals.

People are loyal to an honorable leader who embodies chivalry and integrity. Even though Banquo is a faithful and devoted servant to Macbeth, Macbeth is still willing to go to extremes to silence him in order to maintain his throne. In doing so, Macbeth places his personal agenda above his moral conscience. Since Banquo knows of the witches’ prophecy, he represents a threat to Macbeth’s position, and that is all that Macbeth sees. Macbeth turns his back on his long-standing bond with Banquo in exchange for temporary security as king. He betrays his old friend, not hesitating to have him murdered. Such a heinous act as this clearly portrays Macbeth as pathetic and inept to serve as a king. By ordering the murder of his friend, Macbeth establishes himself as a nefarious and corrupt individual instead of a distinguished king. 

In contrast, Macduff is a foil character to Macbeth in that he serves with steadfastness and sacrificial love for his country. Even though Macduff’s homeland is in the throes of turmoil and treachery as a result of Macbeth’s tyranny, Macduff leaves behind his vulnerable wife and children to travel to England. Although his family and country are both beloved to him, he prioritizes the needs of his country as his main concern. Macduff understands that his duty is to defend not only his family but also the whole of Scotland from the terrible dangers that have come about through Macbeth’s reign. Macduff’s virtues of selflessness and loyalty make him the epitome of a admirable subject to both his king and country. 

The way in which Macbeth carries himself to his final battle demonstrates his complete lack of honor. While the previous Thane of Cawdor died confessing his traitorous acts, begging for forgiveness, and repenting deeply, Macbeth dies fighting. Not once does Macbeth admit his wrongdoings or show any signs of remorse for his cruel and treasonous deeds. The previous Thane of Cawdor died nobly, which according to Duncan and Malcolm, made for a good death. Macbeth stubbornly refuses to acknowledge his immoral acts because of his dominating egotism. Consequently, even in death, Macbeth, as a king is undeserving of any respect or pity. Ultimately, he allows himself to be consumed by his pride and ambition. This dehumanizes Macbeth to such an extent that he loses all integrity and honor as a man and king leading up to his violent and undignified death. 

Ambition can drive one into overriding all sense of goodness and rationality because of his own obsessions with his dark desires. 

Macbeth’s ambition begins when the witches lure him with the idea of being a king. They provoke his cloaked ambition and desire, to achieve the titles that the witches tease him with. Enticed by the idea that he may become the king of Scotland, Macbeth is convinced by the witches to allow his inner ambition take over rather than his rational, sane and realistic thought. The witches predict his future for him, causing him to lose his rationality as it is dominated by his inner intention and desire to become the king. The misleading information that the witches hand to Macbeth contribute to his demise; he cannot differentiate between what is real and what the witches are fabricating or leaving out. This causes him to fully convict himself to the partial truths that they do tell him. He overrides all sense of goodness because of his dark desires, even to the point where he kills his closest man. He becomes consumed with the idea of having power, knowing no bounds to retain what he wrongfully gained. 

	Macbeth’s desire to possess the throne fuels a malevolent drive within him that overpowers and hinders his ability to execute decisions with logic and reasoning. After hearing the witches’ prophecy and being promoted to the thane of Cawdor, Macbeth decides to murder King Duncan so he can have power. At this point, Macbeth’s dark intentions are only able to override his reasoning momentarily, such as in this case where he murders Duncan. Considering the fact that Macbeth needed convincing and an insult from his wife to carry out the task of murder for power, Macbeth is clearly still conscious of his behavior and morality because of the strong regret and guilt he feels after committing his first crime. However after being appointed king, he beings pondering the prophecy and develops an insecurity due to the fact that the prophecy states that Banquo’s son will become the king. In his second act of murder in which he sends assassins to kill Banquo and Fleance, Macbeth’s moral character starts crumbling apart. He becomes self centered and ambitious to the point where he is willing to murder his best friend and his best friend’s son to protect himself and his kingship. The difference between this crime and his first is that Macbeth makes the decision by himself, showing that he is struggling to stay good, which is failing. Even though he feels the guilt after having Banquo murdered, he holds a sense of safety and security after it’s happened. Macbeth’s drive and dark ambition create a depravity within him that guides him down a path of destruction where he thinks with his mind and ego in respect to power. In his last crime, Macbeth has Macduff’s family slaughtered. He loses all sense of moral direction and seeks to wreak harm upon others to prove and reassure him and others that he is the one in power.

	By portraying Macbeth as a tragic hero, Shakespeare is able to further Macbeth’s character as a doomed and helpless. His ambition and desire to become king causes him to lose his morality, his wife, his men and his honor. His fatal flaw is his weakness against greed and his errors in judgment when he decides to kill those around him. Macbeth, once the most loyal of warriors, commits the most horrid if crimes because of his uncontrollable desire for power. Despite Macbeth’s cruel actions that progress from killing to be king, killing for protection of his throne, to killing for fear, Macbeth’s inner turmoil about his actions create a sense of sympathy as he cannot help but let his dark desires and his ego drive him. Because Macbeth is unable or unwilling to surrender to an obvious loss, he dies with nothing to his name.

One’s conscience acts as a moral deterrent, ensuring that a man or woman understands the immorality of the actions they commit and, hopefully, guide them away from them. Too often, however, the human conscience is ignored and disregarded, leading to a retaliation of its own: guilt, which can grow so powerful that it literally destroys the person invariably. William Shakespeare portrays this predominant influence guilt has in life in his play, Macbeth, through the titular characters of Macbeth and Lady Macbeth who both demonstrate how guilt, begotten from the horrible crimes they commit, can drive man and woman alike to destroy themselves and those around them. 

To commit a heinous crime, one that is either fiercely resisted or embraced, forces the individual to carry it with them for the rest of their life, thus infusing guilt as a permanent fixture in their lives.

 Upon murdering the king, Macbeth is practically left a broken man, caught in the guilt and disgust over his crime and the blood on his hands, yet Lady Macbeth appears guiltless, even managing to see the plan through. She tells Macbeth to wash the blood of his hands with some water, but while physically the water may remove the crime from plain sight, Macbeth cries how not even Neptune’s ocean is capable of cleansing him from his crime. The murder is permanently branded upon him, as no matter what he may do he must live with the fact that he, one of the king’s sworn protectors, betrayed and murdered the king himself for personal gain. What that says about his character and “honor” is obvious, and Macbeth is racked with guilt because of it. 
As guilt affects the individuals character and actions, it must be appeased or satisfied in some way; doing nothing to resolve it only allows it to ferment and drain the individual, in character or in life. Upon assuming the position of King, Macbeth attempts to hold a banquet in celebration, only to ruin the feast by screaming in terror at Banquo’s ghost, his latest victim, and disturbing the celebration. Macbeth explains afterwards how he has gone too far in blood and murder to attempt to repent now, while Lady Macbeth can only listen quietly and speak sparingly; her energies, once so abundant and ruthless, have now all but been drained. Both do nothing to rectify their past crimes, and consequently their guilt continues to eat away at them. While Lady Macbeth is drained, Macbeth copes by struggling to hold on to what he killed for in the first place. Neither satisfies them, and neither helps them. 

Finally, guilt is birthed from ones actions failing to coincide with their moral beliefs and values; without atonement, this conflict increasingly degrades the individuals respect for them, eventually proceeding to either the inability to live with themselves or the destruction of all laudatory qualities within them. Both end in death. As the play begins the final act, Lady Macbeth has deteriorated to all but a shadow of herself, afraid of darkness, sleep walking and echoing Macbeth’s own desperate cry over the blood on their hands. She soon dies, but despite the relationship he shared with her, Macbeth notes how he feels absolutely nothing over her death, too numbed by the murders he has committed and the guilt that has all but become him. He, too, soon dies because of his failure to reconcile his guilt and serve as a worthy king. Both husband and wife thrust guilt onto themselves; both husband and wife paid the price for it, not because they were punished for their crimes, but because their guilt led them destroy themselves and those around them. 

Memorable Quotes
1. "Fair is foul and foul is fair.”
2. "And oftentimes, to win us to our harm,The instruments of darkness tell us truths.”
3. "There's no art to find the mind's construction in the face.”
4. "Stars, hide your fires:Let not light see my black and deep desires: The eye wink at the hand; yet let that be Which the eye fears, when it is done, to see.”
5. "If it were done when 'tis done, then 'twere well It were done quickly.  If th'assassination Could trammel up the consequence, and catch, With his surcease, success; that but this blow Might be the be-all and end-all-here, But here, upon this bank and shoal of time, We'd jump the life to come.”
6. "False face must hide what the false heart doth know.”
7. "Is this a dagger I see before me, The handle toward my hand? Come, let me clutch thee. I have thee not, and yet I see thee still. Art thou not, fatal vision, sensible To feeling as to sight, or art thou but A dagger of the mind, a false creation, Proceeding from the heat-oppressed brain.”
8. "Sleep no more! Macbeth does murder sleep!"
9. "Out, damned spot! Out, I say! One: two: why, then 'tis time to do't.  Hell is murky.  Fie, my lord, Fie! A soldier, and afeard? What need we fear who Knows it, when none can call our power accompt? Yet who would have thought the old man to have had so much blood in him?"
10. "Tomorrow, and tomorrow, and tomorrow Creeps in this petty pace from day to day, To the last syllable of recorded time; And all our yesterdays have lighted fools The way to dusty death.  Out, out, brief candle! Life's but a walking shadow, a poor player That struts and frets his hour upon the stage And then is heard no more.  It is a tale Told by an idiot, full of sound and fury, Signifying nothing."

Distinctive Characteristics of the Work: 
Macbeth is written entirely in blank verse with iambic pentameter. Shakespeare cleverly integrates consistent motifs of “fair is foul”, sleep and sleeplessness, bloods and witches into the play. Macbeth is the stereotypical tragic hero whose life ends in tragedy because of his aspirations that cause him to go against the will of nature. Shakespeare creates this play in the Elizabethan era for royalty and commoners. The content of the play reflects the time period with the questioning of medieval Christianity, social issues of marriage, and Plato’s idea for the natural order of things. In the play, it only shows some violent scenes, while some murders are offstage, it uses its dialogue to set up the setting of the situation, the dominance of women in the decisions of the men, and most importantly, the use of rhyme by the weird sisters. The significance of having certain murder and violent scenes shown is to either create sympathy or create hatred towards Macbeth and the actions he decides to take. For example, Duncan and Banquo’s murders are not shown, but both are able to create sympathy since afterwards, Macbeth’s guilt is shown. However, the killing of Lady Macduff and her children is a violent scene that is actually shown in order to strengthen the idea that Macbeth has changed and become a tyrant, one who is even willing to kill the innocent children and women. Shakespeare stretches the idea of humanity’s willingness to commit heinous crimes to reach a goal. 
