Introduction to Rosencrantz and Guildenstern are Dead and the works of Tom Stoppard

Contaminato
an ancient Roman stage trope that interlaced an old play with a new one


The technique used by Shaw, Pirandello and many French revisers.


Stoppard is the most obsessive contaminator

Interlacing
can be viewed as a defensive move on the writer’s part against precursors and rivals or as a joyous disregard of the literary forms of the past

Philosophical Questions 

In R&G


What does it mean to be human?


What is identity and its relation to impersonal structures or manipulation?


Is there any place for idealism in a scientific, rational world?


How do we know the answers are right?


What is knowledge?  How do we really know what we think we know?


What is real?


What is reality?

Answers not sorted out

In R&G
The triple perspective structure of Hamlet, the Players and the world of R&G emphasizes the difficulty in knowing what is real.


Mixing of different stage 

Worlds causes questions to 

Arise
Does personal identity depend solely on one’s habitat or environment?


Are we all puppets in a deterministic machine?

Recurring themes
Man’s confrontation with his world.  


Man’s relationship to reality


Man’s insignificance, exile and search for self
Play within play 

Technique
outer play is the ordinary world of R&G


Inner play is Hamlet or scenes from Hamlet


Audience experience tells us to view R&G, the occupants of the outer play as “real” and R&G as Hamlet’s spy friends in Shakespeare’s Hamlet as fictive


We are aware of the duality of R&G but cannot divide the fictive and the real because of their pre-existence

Metafictional

Characters
play within a play structure gives R&G a beyond fiction status
