Donatello Biography

Donatello was an Italian sculptor, from Florence, in the later Middle Ages. He was born in Florence about 1386 AD, so when he grew up he was a friend of the architect Brunelleschi who built the big dome of Florence's new cathedral. Like his friend Brunelleschi, Donatello was interested in Roman art. He and Brunelleschi even went and dug up old Roman sculptures and measured old Roman buildings. Donatello tried to use the ideas of Roman art in his own art.


Madonna and Child
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Earlier sculptors had made stiff, upright statues, or statues that looked tortured and twisted, as in Cimabue's paintings. Donatello brought a new flexibility and humanity to his statues. Donatello also created a lot of low relief sculptures like this Madonna and Child. Here, too, he tried to give the people realistic bone structure and proportions. He tried to make them behave like real people. See how the baby Jesus is twisting around instead of sitting stiffly?
Donatello died in Florence in 1466 AD.
The David by Donatello 

Perhaps Donatello’s landmark work – and one of the greatest sculptural works of the early Renaissance – was his bronze statue of David.  This work signals the return of the nude sculpture in the round figure, and because it was the first such work like this in over a thousand years, it is a highly important work in the history of western art.

The work was commissioned by Cosimo de’Medici for the Palazzo Medici, but we do not know when during the mid-fifteenth century Donatello cast it.  It was originally placed on top of a pedestal in the center of the courtyard in the Palazzo Medici, so the viewer would be looking up at it from below (unlike the view we typically get of it in photographs).
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David is shown at a triumphal moment within the biblical storyline of his battle with the Philistine, Goliath.  According to the account, after David struck Goliath with the stone from his slingshot, he cut off his head with Goliath’s sword.  Here, we see the aftermath of this event as David stands in a contemplative pose with one foot atop his enemy’s severed head.  David wears nothing but boots and a shepherd’s hat with laurel leaves on top of it, which may allude to his victory or to his role as a poet and musician.
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As for David’s youthfulness, Donatello has gone back to the early life of the biblical David to depict him, rather than to his later life as a king.  It seems that Donatello is trying to associate David’s youth with an innocent and virtuous life.  David looks young here – so young, in fact, that his muscles have barely developed enough to hold the large sword – that his victory over his foe is all the more improbable.  Could David’s victory have been gained without divine intervention?  Donatello’s work seems to imply that the answer is “no” – the victory was God’s rather than man’s.

In any case, Donatello’s David is a classic work of Renaissance sculpture, given its Judaeo-Christian subject matter modeled on a classical sculptural type.  It was revolutionary for its day – so much so that it did not get copied right away.  The idea of the life-sized nude sculpture-in-the-round evidently took some time to sink in and become an acceptable statue type.

http://www.italianrenaissance.org/donatellos-david/
Sandro Botticelli  

The Italian painter Botticelli was one of the major artists in Florence during the Renaissance (a period of revived interest in Greek and Roman culture that began in Italy during the fourteenth century). He was born in 1445 in Florence, Italy, the son of a tanner (one who converts animal skins into leather). Botticelli's first works followed the current version of the popular style in Florence used by artists such as Andrea del Verrocchio (1435–1488). This style placed great importance on the human figure rather than on space. Botticelli's major early works are Fortitude (1470) and St. Sebastian (1474). The people in Botticelli's work are shown as melancholy and thoughtful. These qualities are most evident in Botticelli's best-known works, Spring and the Birth of Venus, executed for the estate of a cousin of Lorenzo the Magnificent, Lorenzo di Pierfrancesco de' Medici. 
After 1490 Botticelli concentrated on paintings with many small figures, so that the entire picture surface seemed more alive. Many works exhibited this new method, such as the Calumny of Apelles, a drawing of a description of a painting by an ancient Roman writer; the Crucifixion, with a rain of arrows falling on a view of Florence in the background; the Last Communion of St. Jerome, the most intense of several works showing physical collapse of the body; and the Nativity (1501), which used an old design of Fra Angelico (c. 1400–1455) and an inscription referring to current predictions of the end of the world.

Botticelli became crippled in his later years and failed to receive painting assignments. He may have continued to work on his set of drawings (never finished) illustrating Dante's (1265–1321) Divine Comedy. 
Wide swings in popularity
Sandro Botticelli was born several generations after Donatello (1386–1466), Masaccio (1401–1428), and their associates who gave Florentine art its direction, and just before it took a great turn in the works of Leonardo da Vinci, Michelangelo, and others. Botticelli worked in an established, almost traditional manner at a point just before such a style went out of fashion.

Successful in the 1470s and 1480s, then forgotten at the time of his death in 1510, Botticelli was popular in the nineteenth century, especially in England.


http://www.notablebiographies.com/Be-Br/Botticelli-Sandro.html
Botticelli’s Famous works

[image: image4.jpg]


Primavera 1478
Current loation: Galleria degli Uffizi, Florence
About the painting: This is Botticelli's most famous painting, picturing the garden of Venus. It is not entirely clear who ordered the painting, but by 1499 it had been installed at Villa di Castello, belonging to the Medici family. The Medicies were excessively rich, and governed Florence between 1437 and 1737. In the middle of the painting is Venus, and to the left is Mercury, messenger of the gods. He is keeping the clouds away. To the right is Flora, spreading flowers on the ground. Notice the delicate way in which every line is drawn, and how fascinated Botticelli was with decorative patterns. 
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The Birth of Venus
Year: ca 1482
Current location: Galleria degli Uffizi, Florence
About the painting: This painting was by the end of the fifteenth century, like Botticelli's other masterpiece Primavera, hanging in Villa di Castello, the Medici family residence. Zephyrus, god of the west wind, is blowing Venus to shore. There to meet her is a goddess of the seasons, waiting to clothe her. Just like in Primavera, it is obvious what a skillful draughtsman Boticelli was. The composition is a pyramid shape, with the base reaching outside the picture. This is a trick to make the painting appear larger than in fact it is. 

Raphael

Raffaello Sanzio, or Raphael, was born on April 6, 1483 in the town of Urbino, Italy. He was a painter and architect during the High Renaissance period. Much of his work remains, since it was done mainly for the Vatican. His artworks are commonly organized into three phases: his early career, which conveyed the influence of his teacher; the Florentine period, when Raphael went to the city for four years; and his final years in which he produced his best work.

Raphael came from a family of artists. His father was a court painter to the Duke of Urbino.. His mother died when he was eight. His father remarried, but also died four years later. Orphaned, Raphael lived with his uncle Bartolomeo, a priest. Since he helped his father at the Duke’s court, he showed his talent while living with his uncle. He did a self portrait when he was about 15 or 16; it is the earliest known example of his work. He started an apprenticeship under Pietro Perugino. His style though, was hard to tell from that of his teacher. Their style and technique are very similar. 

His first work is the Baronci Altarpiece for the Church of St. Nicholas of Tolentino in 1502. He visited  Florentine from 1504 to 1508. He studied Michelangelo’s work, and thought it inspiring. Michelangelo hated Raphael, and thought that he was conspiring against him. In 1508, he went to Rome, and lived there the rest of his life. In 1510, he was commissioned by Pope Julius II to paint the Pope’s personal library. There were four frescoes (wall murals) altogether: philosophy, law, poetry, and theology. The most well known is The School of Athens, which represents Philosophy. Many well-known people are portrayed, including Michelangelo. In the center is Plato and Aristotle, Athena is on the right, Michelangelo is the brooding, crouching figure in the front. This work portrays the Renaissance as the new classical age. Pope Julius II died in 1513.

The next Pope, Medici Pope Leo X, befriended Raphael, and gave him even more commissions (jobs). 

In 1513, he painted Galatea, based on a several mythological characters. It shows Polyphemus, a one eyed consort (Cyclops) to Galatea, fleeing. The painting incorporates DaVinci’s triangular composition, which shows how Raphael was being influenced by other artists. Raphael was an accomplished architect as well as painter. Since he was Pope Leo X’s friend, he was hired to design St. Peter’s Cathedral, but it was never carried out. The last painting by Raphael was The Transfiguration in 1520. He died April 6, 1520. 
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http://totallyhistory.com/raphael-sanzio/
Raphael’s School of Athens 

The School of Athens represents all the greatest mathematicians, philosophers and scientists from classical antiquity gathered together sharing their ideas and learning from each other. These figures all lived at different times, but here they are gathered together under one roof.
          The two thinkers in the very center, Aristotle (on the right) and Plato (on the left, pointing up) have been enormously important to Western thinking. Plato holds his book called The Timaeus. Plato points up because in his philosophy the changing world that we see around us. For Plato, this otherworldly reality is the ultimate reality, and the seat of all truth, beauty, justice, and wisdom.

Aristotle holds his hand down, because in his philosophy, the only reality is the reality that we can see and experience by sight and touch (exactly the reality dismissed by Plato). Aristotle's Ethics (the book that he holds) "emphasized the relationships, justice, friendship, and government of the human world and the need to study it."

Pythagoras (lower left) believed that the world (including the movement of the planets and stars) operated according to mathematical laws. Pythagoras taught that each of the planets produced a note as it moved, based on its distance from the earth. Together, the movement of all the planets was perfect harmony -- "the harmony of the spheres."

Ptolemy (he has his back to us on the lower right), holds a sphere of the earth, next to him is Zaroaster who holds a celestial sphere. Ptolemy tried to mathematically explain the movements of the planets. 

Raphael included a self-portrait of himself, standing next to Ptolemy. He looks right out at us.

Titian 
Titian was a famous painter during the Italian High Renaissance, Venetian School. Titian was born either around 1477 or around 1488, Pieve di Cadore, Italy. The date of Titian's birth has been hotly disputed by different sources who've pieced together evidence. Records being what they were at the time, no one can say for sure when he was born. (Titian himself didn't know.) The only thing that's certain is that he was an extremely old man when he died, even by modern standards.

Titian was acknowledged as the master painter in Venice during the period we now call the High Renaissance. He received early training from prominent Venetian painters including both Gentile and Giovanni Bellini, and absorbed much about color and technique from his work with Giorgione. His work is characterized by pure colors and idealized beauty in nature and humans. He also pioneered sketching quick under-paintings, rather than detailed under-drawings, when faced with a blank canvas.

Titian became the official painter to the Republic in 1516, but bigger fame arose in the 1530s when Emperor Charles V commissioned a series of portraits. Charles was so favorably impressed that he conferred a knighthood on the artist, and it became almost mandatory for anyone of the nobility to be painted by Titian. As a result, his works were distributed from Spain to Bavaria, and heavily throughout Italy. Though Titian occasionally traveled, the vast bulk of his work was created in Venice.

In his later years, he was much sought after to paint "Venus" figures for wealthy patrons. Titian's work gradually became ever more free, and he seemed to paint from pure emotion as if nothing ever needed to be over-deliberated and anything could be (and frequently was) painted over until the artist felt satisfied. This liberating mindset, along with his masterful techniques, made Titian an inspiration to - and influence of - many artists who came after him.

http://arthistory.about.com/cs/namestt/p/titian.htm
Great Art and Artists of the Renaissance 

	Donatello
	What was Donatello influenced by? 

How is this influence reflected in his work? 

How was his art different from earlier artists?



	The David by Donatello 


	Why was it interesting that Donatello sculpted David in the nude?

Who hired Donatello to make the David?

What is the significance of David being portrayed as boy not a king?



	Sandro Botticelli  


	Who commissioned/hired Botticelli?

Describe the new style that Botticelli used in his work?

When was Botticelli’s work popular? When was it unpopular? Why do you think opinion of him changed?



	Botticelli (Primavera and Birth of Venus) 
	What was Botticelli’s most famous painting? 

Who owned it?


What was similar about Birth of Venus and Primavera?

How did Botticelli use shapes to make the image in the Birth of Venus appear larger?



	Raphael
	Why has so much of Raphael’s work survived? 

What other artists influenced Raphael’s work? How can this influence be seen?

Explain why you think Raphael did so much work for the Church. 



	Raphael’s School of Athens 


	Write a few sentences explaining how the School of Athens show humanism and classicism?



	Titian 

	What characteristics made Titian’s paintings unique?

Why do you think Titian’s work became so famous?




