Early Renaissance Art in Europe

chapter 17: Art of Italy


1. Can you explain the difference between tempera painting and oil painting?

What are the significant differences?

What are the limitations of each?

What does each medium allow?

Why is the term “glaze” important?

2. Can you explain the difference between buon fresco and fresco secco?

Why is buon fresco buon more durable?
Do you know the terms sinopia, and giornata?
3. What is the difference between a woodblock print and an engraving?

How is a woodcut made?
How is an engraving made?

What is a burin? 

What is unique about both these mediums?

4. Who is Johann Gutenberg?

What radical “invention” did he conceive of in his workshop in Mainz, Germany?

5. Why is Leon Battista Alberti’s De pictura (On Painting) an important text?


6. Why does “perspective” matter? What does it allow the artist to do?

7. What are orthogonals?
What is the “ghost floor?”
8. What is foreshortening?

Can you provide a good example from a work of art?

9. How is intuitive perspective different from linear perspective?

Can you provide two different examples (two different works of art which illustrate the difference)?

10. What is atmospheric perspective?

Can you provide a good example from a work of art?

11. What conditions made the Renaissance possible?

During the medieval, Romanesque, and Gothic periods the church was the largest patron of the arts. Why does patronage expand? To whom?







12. Why do guilds and the urban lay public begin to sponsor more art—religious art as well as secular art? What was the purpose?

13. Who is Petrarch?

What was his argument about the different periods in history?

14. What is humanism?

When did this term originate?

Why is this term important in connection with the Renaissance? What did historians use this term to help explain?









15. What is typology? How does typology connect to Tomas Aquinas’s Summa theologica and Scholasticism?
Is there any link to Bernward’s typological interrelationships?





16. What are the characteristics of the International Style?
What is a good example of this style?
17. What are the characteristics of the Flamboyant Style?
What is the best example of Flamboyant religious architecture?

Of Flamboyant secular architecture?








18. What are some of the characteristics of the style preferred by the Flemish?

What is a good example of these characteristics?


20. What is a city state?


21. Who were the wealthy patrons in each city state?
The Renaissance is marked by the increasing use of the nude human figure.

22. What are some important works of art that focus on the nude form?

23. What distinguishes Brunelleschi as an architect? What is the most marked characteristic of his artistic/architectural style?


24. Why is Leon Battista Alberti’s design (and execution) of the Church of Sant’Andrea so significant? 
25. Why does Giotto bridge the Gothic and early Renaissance? Why is he considered proto-Renaissance?


26. Why is Giotto considered the direct precursor of Massacio?

27. Can you connect Simone Martini to Duccio to Fra Angelico ?

Why does each painter seem to “naturally” lead to the next?

What characteristics do they share?

28. Some art is for public consumption and is meant to be displayed in a public space. Other art is created for private enjoyment.

Can you provide an example of each.

What about the work itself reveals its intended use in a public or private sphere?

For Monday’s class, review and memorize the slides and artists that were presented on Tuesday and Thursday of the past week. See below for the slides.
Please complete all twenty-eight questions in the notes that were handed out. You should be able to easily answer all these questions. If not, start reading Stokstad. See below for an electronic copy of these notes. All these questions are “fair game”  starting on Monday.

For Wednesday’s class, please review the sections in Stokstad that have to do with Architecture in Italy—pay careful attention to Brunelleschi and Alberti.

To come: Pisano

Ghiberti 

Hugo van der Goes

Donatello

Fabriano?
“Patronage of the arts was an important public activity with political overtones” (Stokstad 649).











Florence





Milan





Mantua





Ferrara





Urbino�








Artists—influenced by the ancient Greeks and Romans—began to celebrate the human body as a representation of God’s majesty/genius/divine plan.





the male nude: usually Adam, Jesus, or St. Sebastian





the female nude: rare until the end of the 15th century, usually Eve and Venus 
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