Renaissance Art
Review Notes

Architecture:  Greco-Roman principles of design were adopted, such as symmetrical arrangements of doors and windows, the classical column, the arch and the dome.  More public buildings of a non-religious character were built, and more substantial, grand, elaborate, town houses were built by wealthy merchants. New civic buildings were built in the Classical style, many with gardens and terraces.
Sculpture: Confined in the Middle Ages to the walls of the doorways and recesses of cathedrals, religious subjects. During the Renaissance sculpture emerged as independent and free-standing art, that could be seen from all sides. Human beings, as well as Gods and Saints, were the subject matter of the Renaissance sculptures. Fewer religious themes→more secular. Renaissance sculptors, in contrast to the medieval sculptor who used his craft primarily to decorate cathedrals, wanted their works to stand by themselves, and they wanted recognition of their achievements.

Sculptors were influenced by the Greek and Roman traditions- portrait busts of important contemporary figures, great leaders, standing or on horseback. Many sculptures depicted characters from Greek and Roman history and mythology. Nude sculptures appeared, showing a conception of humanity that was more in keeping with the Greeks than with the Christian tradition.

Painting: not too many paintings from Classical period survived compared to architecture and sculpture, so painting was less influenced by the Greco-Romans than other forms of art.

Renaissance art was the result of a long period of evolution rather than a sudden abandonment of medieval art. The greatest artists of the period are perhaps those of the late 15 and 16 centuries da Vinci, Raphael, Michelangelo, Titan, El Greco. Yet these men’s worked are the culminations of developments in paintings that began to appear as early as the late 13th and 14th c. 
Late Medieval style is called the Byzantine style. Giotto, in the 14th c, was one of the first to break from this style. Credited with being the first to move towards realism (to portray nature photographically) rather than idealistic. Influenced by the Classical style his paintings also became more humanized, individualized, and worldly.
Giotto is generally considered to be the herald of modern Western painting. His greatest masterpieces are the frescoes depicting the life of Christ and the saints in the Arena Chapel in Padua and those of the life of St Francis of Assisi. In these frescoes, color gives an almost third dimensional quality to his work. The people portrayed are real and alive and occupy a place in space, in contrast to previous medieval art, which seemed flat in expression. Called “Scientific Naturalism”. Besides being a painter Giotto composed poetry, was an architect (designed the famous bell tower of the Florence cathedral) and was also a goldsmith and sculptor.

The history of Renaissance painting after Giotto is usually divided into 2 periods- Early Renaissance(15th C) and High Renaissance (16th C).  Trends begun by Giotto blossomed in the Early Renaissance. In the Early Renaissance the old medieval style virtually disappeared. Prejudices against the depiction of nudity were cast aside. Perspective and foreshortening (shortening of objects due to visual perspective) began to be employed. Most important, along with these improvements in technique there came a new consciousness of the self- an awareness of the dignity of man and a sense of his power in the universe.

Masaccio (1401-1428), Florentine, is generally considered the first true rep of Early Renaissance painting.

· Gave his paintings what came to be called “atmospheric perspective”

· Used darker colors

· His characters have emotions

· His most famous works include the Expulsion of Adam and Eve from the Garden of Eden, a painting which, acc to critics, marks the beginnings of the “Grand Style” of the Renaissance.

Botticelli (1444-1510), Florentine painter: influenced by Neoplatonic ideas

1. that all creation emanates from God in a kind of hierarchy of being

2. beauty and love: beauty was a basic component of creation, and man, who possessed it originally when he was with God, always searches for it. Through love man can reunite with the divine.

- His greatest achievement was La Primavera (created for the Medici family, in which he best succeeded in expressing the Platonic theories of love and beauty.  This painting is also characterized by its rich colors.
-Another great work is the Birth of Venus, notable for its qualities of line as well as its color

-He was the late of the Early Renaissance artists, before end of this period.

Alberti (1404-1472), heralded a new phase, not a great artist himself, more imp for his writings in which he theorized on painting, sculpture, architecture, providing a rationale, or philosophy for the artists of the High Renaissance. In his writings he encouraged the adoption of classical principles, realism, he encouraged the artist, so that he could achieve the greatest insight, to be a universal man, at once a painter, scholar, poet, one who like the ancients, was interested in every thing around him and through whom the peculiar sensitivities of each art from could be expressed.

During the High Renaissance, the art capital shifted form Florence to Rome. The Popes began a huge building program to erect a new St. Peter’s; they wanted the chief church of Christendom to be the world’s greatest basilica. From all over Italy the popes gathered masters of art. During the papacy of Julius II, for example, Michelangelo and Raphael were at the same time decorating different rooms of the Vatican.

New themes and interests emerged in High Renaissance – abstract and universal qualities are emphasized. Seen in Michelangelo’s Last Supper, and his David, which is idealized compared to Donatello’s David. 
Da Vinci: generally regarded as the creator of the High Renaissance style in painting. Had great powers of observation and a remarkably wide range of interests- so wide that he is considered to be the most brilliant embodiment of the concept of the “universal man”. Painter, engineer, draftsman, botanist, anatomist, weapons-maker (military engineer to Caesare Borgia for 10months), map maker→he left notebooks containing 5300 pages of filled with anatomical drawings, ideas for inventions, and sketches for art works. Mirror Writing.

Understood the theory of gravity 2 centuries before Newton. His anatomical drawings are the first accurate depictions of the structure of the human body- the first to show the location of bones and muscles. He believed that anatomical knowledge was essential to an artist to properly depict the human body. Dissected 30 bodies or cadavers to gain knowledge.

He also drew up plans for canals, invented a process for producing iron and steel, and designed a cast cannon. Drew up plans for a helicopter or plane.

He was the first Italian artist to make use of the new technique of oil painting, developed in northern Europe. Before this painters had worked either in fresco or tempera. In fresco the painter applied paint to wet plaster on the wall, which required quick work before the plaster dried and often reduced the possibilities for expression. In tempera painting the paints were applied with egg white and tended to be rather opaque (dull, not reflecting light). Oils, on the other hand, permitted the artist to take more time and care with his work and produced colors that were more translucent and also more permanent.
Last Supper: wall painting in a monastery near Milan.

Mona Lisa- world’s most famous painting

Leonardo’s paintings are also noted for the first to make effective use of light and shade in order to bring certain figures into the foreground.

Left Florence for Milan to become advisor to the Duke of Milan, Lodovico Sforza.

Raphael:  he was also a master of the “grand style”. His best work is his School of Athens (Vatican frescoe), in which can be identified Plato, Aristotle, Socrates, Diogenes, Pythagoras, and other philosophers. It shows his interest in classical motifs. However, he
 is best remembered for his beautiful, tender Madonnas.
Michelangelo: difficult person, difficult to get along with. Jealous of Raphael. Quarreled frequently with Pope Julius II who had a hard task convincing him to finish the painting of the Sistine Chapel.

Pieta- sorrow-listened for comments-attributed to another-carved his name on it. Virgin holding body of the dead Christ. She is purposely portrayed on a large scale than Christ, and as a young woman, to show her holding her “young” son.

David- idealized to look like heroic, classical figure-diff from Donatello’s

Statue of Moses, carved for the tomb of Julius II – returning from Sinai, see people reveling before Golden Calf, is about to shatter the tablets containing commandments

Sistine Chapel- 6300 sq feet, lying on flat of his back on scaffold, would not accept help- theme God’s creation of man and the world

Last Judgment- his techniques in this painting summarize all the Renaissance developments in anatomy, perspective, composition, and line.

His paintings are remarkable, but his true talent lay in sculpture (way paved by Donatello). His turbulent personality is reflected in his work, and it was his grand imagination and extreme individualism combined to his technique that produced the style that is often considered to lead to the Baroque, a bridge to the Baroque in his painting and sculpture (art style of the Counter Reformation in the 17th C, in which painters, sculptors, architects, sought movement, contrast, and variety in their work- artists: Rubens, Bernini).

Titian: Venice. High volume of work for his numerous wealthy patrons who included Pope Paul III, Emperor  Charles V, King Philip II of Spain… His paintings reflect the flamboyance of Venetian life. His special traits are the deep rich colors, particularly his use of purple and red (still referred to as “Titian Red”). His most famous works are his Sacred and Profane Love, Bacchus and Ariadne, and the Rape of Europa, all based on Classical Greek themes, all sensual and richly colored.
(Architecture: Brunelleschi: the first and greatest Renaissance architect. Dome of Florence Cathedral. Studied ancient monuments, used math analysis to perfect the techniques of perspective and proportion.)

Music; religious music dominated in medieval Europe. Secular or popular music spread in 14th c. Began in northern Europe then spread to Italy. Madrigals and Motets- secular pop music, often bawdy, began to increase. Music important in festivals. Regarded by Castiglione as one of the essential accomplishments expected of a true gentleman, ie. playing a violin, harp, organ. Leading musicians were de Vitry (Flemish) and Dufay (Burgundy).

Northern Renaissance

Ideas of Italian Renaissance brought to other parts of Europe through:
1. Printing Press- the printing rev helped created an international intellectual community. Through printing, Italian ideas on Humanism, revival of classical, concern for eloquent style.

2. Students who had come to Italian universities to study law, medicine. While there they experienced philology, languages, literature, ideas on painting, architecture… brought these ideas and this learning with them back to diff parts of Europe.

There were some differences between the Humanism that dev in other parts of Europe.

· In Italy, intellectual interest were in secular subjects (classical languages translating classical texts, established accuracy) but in Europe the religious element was stronger than in Italy and what emerged was called “Christian Humanism”. (By comparison Italian Humanism is sometimes called Pagan Humanism).

· Christian humanists applied the techniques of Italy to study the masters and texts of the Church. Using their skills in Greek and Latin (as well as Hebrew and Arabic) they prepared new editions of the Bible. Their favorite method was side by side translation – compared texts of all known biblical manuscripts. By so doing they produced the Polyglot Bible in 1522 (many languages).

-Christian Humanists were a program of reform rather than a philosophy. It aimed to make better Christians through better education. Humanists were especially interested in the education of women. Founded schools for girls and wanted them trained in the same subjects as boys.  Thomas More educated his daughters so well that they were among the educated elite in England.
Humanists everywhere opposed Scholasticism and traditional monopoly of church over education-outdated methods and emphasis on producing men ready for career in church. Humanists, especially More and Erasmus, criticized Church teaching for failing to inspire individuals to live Christian lives.
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