English 3P Research Synthesis Essay

Directions: The prompt that follows is based on the seven accompanying sources. This
essay requires you to integrate at least five of these sources into a well-written research
essay. At least two of the sources you use must be books. Refer to the sources using
direct quotations, paraphrase or summary and correct parenthetical citation. You must
also include your commentary on the information that you integrate from the sources.
Finally, complete a Works Cited to document the sources you use and attach it as the last
page of your essay.

Introduction: After the passage of the 19" amendment in 1920 giving women the right
to vote, the female role in society began to change. Flappers began to dress and act in a
vastly different way than did the “Gibson girl” of the previous era. These “new women”
expanded women'’s freedom and changed society’s view of what it meant to be female in
the 1920’s.

Assignment: Read the following sources carefully. Then in an essay that synthesizes at
least four of the sources for support, discuss the origins of the Flapper movement, the
main characteristics and values of the Flappers that set them apart from women of the
past, and the effect these new women had on American society in the 1920s. In your
conclusion, include a comment regarding how the Flapper movement has affected current
society, especially in terms of the feminine role in society.
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A New Woman Emerges

By Louise Benner
From Tar Heel Junior Historian 43:2 (spring 2004).

A woman of 1920 would be surprised to know that she would be remembered as a “new
woman.” Many changes would enter her life in the next ten years. Significant changes for
women took place in politics, the home, the workplace, and in education. Some were the
results of laws passed, many resulted from newly developed technologies, and all had to
do with changing attitudes toward the place of women in society.

The most far-reaching change was political. Many women believed that it was their right
and duty to take a serious part in politics. They recognized, too, that political decisions
affected their daily lives. When passed in 1920, the Nineteenth Amendment gave women
the right to vote. Surprisingly, some women didn’t want the vote. A widespread attitude
was that women’s roles and men’s roles did not overlap. This idea of ‘“‘separate spheres”
held that women should concern themselves with home, children, and religion, while men
took care of business and politics. North Carolina opponents of woman suffrage, or
voting, claimed that “women are not the equal of men mentally” and being able to vote
“would take them out of their proper sphere of life.”

Though slow to use their newly won voting rights, by the end of the decade, women were
represented on local, state, and national political committees and were influencing the
political agenda of the federal government. More emphasis began to be put on social
improvement, such as protective laws for child labor and prison reform. Women active in
politics in 1929 still had little power, but they had begun the journey to actual political
equality.

With regard to education, North Carolina’s female high school students seldom expected
to go to college. If they did, they usually attended a private college or Woman’s College
in Greensboro (now UNC-G), where there were no male students. Most of the Woman’s
College students became teachers or nurses, as these were considered suitable professions
for women. North Carolina State College (now NCSU) enrolled its first woman student in
1921, but it was not until 1926 that N.C. State decreed, ““A woman who completes work
for a degree offered by the iustitution [can] be graduated.” In 1928 only twenty-one
women were enrolled there.

The University of North Carolina opened housing to female graduate students in 1921,
but they were not made welcome. The student newspaper headlined, “Women Not
Wanted Here.” Few North Carolina women earned degrees during the 1920s. But times
were changing, and each year more women earned college degrees.

At the beginning of the decade, most North Carolina women lived in rural areas without
electricity. Imagine trying to keep food fresh without a refrigerator, ironing (no drip-dry
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clothing then) with an iron that had to be reheated constantly, cooking on a woodstove,
going to an outside well for water, and always visiting an outhouse instead of a bathroom.
Rural electrification did not reach many North Carolina homes until the 1940s.

Urban women found that electricity and plumbing made housework different, and often
easier, with electrically run - acuum cleaners, irons, and washing machines. Electricity
meant that people could stay up later at night, because electric li ghts were more efficient
than kerosene lamps and candles. Indoor plumbing brought water inside and introduced a
new room to clean—the bathroom.

In the United States in the 1920s, only about 15 percent of white and 30 percent of black
married women with wage-earning husbands held paying jobs. Most Americans believed
that women should not work outside the home if their husbands held jobs. As a result of
this attitude, wives seldom worked at outside jobs. However, some married women in
desperate need took jobs in textile mills.

By 1922 North Carolina was a leading manufacturing state, and the mills were hiring
female floor workers. Cotton mills also employed a few nurses, teachers, and social
workers to staff social and educational programs. These mills did not hire black women,
however, because of segregation. As a consequence, white millworkers often hired black
women as domestic and child-care workers. Fewer jobs were available in tobacco
factories because most of their 1920s machinery was automated. The largest North
Carolina tobacco manufacturers did employ both black and white women, but strictly
separated workers by race and gender.

At the same time, public acceptance of wage-earning jobs for young unmarried women
was growing. No longer being limited to work as “mill girls” or domestics, these women
began to perform clerical work in offices and retail work in shops and department stores.
It became acceptable for working girls to live away from their families. Some young
married women worked until they had children. Working for wages gave women
independence, and by 1930 one in four women held a paying job.

Despite increasing opportunities in employment and education, and the expanding
concept of a “woman’s place,” marriage remained the goal of most young women.
Magazine articles and movies encouraged women to believe that their economic security
and social status depended on a successful marriage. The majority worked only until they
married.

Working women became consumers of popular products and fashions. Women who
would never tolerate the strong smells and stains of chewing tobacco or cigars began to
smoke the new, and relatively clean, mild ci garettes. Cigarettes were advertised to
women as a sign of modern sophistication, and the 1920s “flapper” is usually pictured
with a cigarette in her hand.

Today the easily recognized image of the flapper symbolizes the 1920s for many people.
The flapper—with her short skirts, short hair, noticeable makeup, and fun-loving
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attitude—represented a new freedom for women. The old restrictions on dress and
behavior were being overthrown. Highly publicized flappers shortened their skirts, drank
illegal alcohol, smoked, and otherwise defied society’s expectations of proper conduct for
young women.

Is this glamorous and rebellious image of the flapper a true representation of the 1920s
woman? Not entirely. In order to be a flapper, a woman had to have enough money and
free time to play the part. College girls, unmarried girls living at home, and independent
office workers most frequently presented themselves as flappers. However, the average
woman did wear the fashions made popular by flappers. As often happens,
unconventional clothing was gradually integrated into fashion and adopted at all income
levels. Sears, Roebuck, and Company claimed that nine million families made purchases
from its catalogs in 1925. The clothing sold through catalogs was based on high-fashion
styles from Paris.

Flappers popularized slende -, boyish fashions. Figures were flattened with
undergarments. Hemlines, straight or uneven, gradually crept up, and waistlines dropped.
High-fashion evening wear in tubular, sleeveless styles featured beading and fringe. Day
dresses copied the evening lines, if not the trims. Short skirts were complemented by
flesh-colored stockings worn with decorative shoes. Hair was cut close to the head and
covered outdoors by the close-fitting cloche hat. It became respectable to wear makeup.
Between 1920 and 1930, women’s appearance changed completely.

Women found their lives changed in more than appearance, however. Society now
accepted that women could be independent and make choices for themselves in
education, jobs, marital status, and careers. Women’s spheres had broadened to include
public as well as home life. The “new woman” was on her way.

At the time of this article’s publication, Louise Benner worked as a curator of costume
and textiles at the North Carolina Museum of History.
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Stop music: SQUARE button.
Play music: ARROW button.

"Flapper Jane"

by Bruce Bliven
Published in New Republic, September 9, 1925.

Jane's a flapper. That is a quaint, old-fashioned term, but I hope you
remember its meaning. As you can tell by her appellation, Jane is 19.
If she were 29, she would be Dorothy; 39, Doris; 49, Elaine; 59, Jane
again--and so on around. This Jane, being 19, is a flapper, though she
urgently denies that she is a member of the younger generation. The
younger generation, she will tell you, is aged 15 to 17; and she
professes to be decidedly shocked at the things they do and say. That
is a fact which would interest her minister, if he knew it--poor man, he
knows so little! For he regards Jane as a perfectly horrible example of
wild youth--paint, cigarettes, cocktails, petting parties—oooh! Yet if
the younger generation shocks he r as she says, query: how wild is
Jane?

.. A e
Before we come to this exciting question, let us take a look at the 19205 flapper ad

young person as she strolls across the lawn of her parents' suburban home, having just put the car
away after driving sixty miles in two hours. She is, for one thing, a very pretty girl. Beauty is the
fashion in 1925. She is frankly, heavily made up, not to imitate nature, but for an altogether
artificial effect--pallor mortis, poisonously scarlet lips, richly ringed eyes--the latter looking not so
much debauched (which is the intention) as diabetic. Her walk duplicates the swagger supposed by
innocent America to go with the female half of a Paris Apache dance. And there are, finally, her
clothes.

These were estimated the other day by some statistician to weigh two pounds. Probably a libel; 1
doubt they come within half a pound of such bulk. Jane isn't wearing much, this summer. If you'd
like to know exactly, it is: one dress, one step-in, two stockings, two shoes.

A step-in, if you are 99 and 44/100ths percent ignorant, is underwear--one piece, light, exceedingly
brief but roomy. Her dress, as you can't possibly help knowing if you have even one good eye, and
get around at all outside the Old People's Home, is also brief. It is cut low where it might be high,
and vice versa. The skirt comes just an inch below her knees, overlapping by a faint fraction her
rolled and twisted stockings. The idea is that when she walks in a bit of a breeze, you shall now and
then observe the knee (which is not rouged--that's just newspaper talk) but always in an accidental,
Venus-surprised-at-the-bath sort of way. This is a bit of coyness which hardly fits in with Jane
general character.

Jane's haircut is also abbreviated. She wears of course the very newest thing in bobs, even closer
than last year's shingle. It leaves her just about no hair at all in the back, and 20 percent more than
that in the front--about as much as is being worn this season by a cellist (male); less than a pianist;
and much, much less than a violinist. Because of this new style, one can confirm a rumor heard last
year: Jane has ears.

The corset is as dead as the dodo's grandfather; no feeble publicity pipings by the manufacturers,
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or calling it a ""clasp around" will enable it, as Jane says, to "do a Lazarus." The petticoat is even
more defunct. Not even a snicker can be raised by telling Jane that once the nation was shattered to
its foundations by the shadow-skirt. The brassiere has been abandoned, since 1924. While stockings
are usually worn, they are not a sine-qua-nothing-doing. In hot weather Jane reserves the right to
discard them, just as all the chorus girls did in 1923. As stockings are only a frantic, successful
attempt to duplicate the color and texture of Jane's own sunburned slim legs, few but expert
boulevardiers can tell the difference.

1920s ad for necklaces

These which 1 have described are Jane's clothes, but they are not merely a flapper uniform. They
are The Style, Summer of 1925 Eastern Seaboard. These things and none other are being worn by
all of Jane's sisters and her cousins and her aunts. They are being worn by ladies who are three
times Jane's age, and look ten years older; by those twice her age who look a hundred years older.
Their use is so universal that in our larger cities the baggage transfer companies one and all declare
they are being forced into bankruptcy. Ladies who used to go away for the summer with six trunks
can now pack twenty dainty costumes in a bag.

Not since 1820 has feminine apparel been so frankly abbreviated as at present; and never, on this
side of the Atlantic, until you go back to the little summer frocks of Pocahontas. This year's styles
have gone quite a long step toward genuine nudity. Nor is this merely the sensible half of the
population dressing as everyone ought to, in hot weather. Last winter's styles weren't so dissimilar,
except that they were covered up by fur coats and you got the full effect only indoors. And
improper costumes never have their full force unless worn on the street. Next year's styles, from all
one hears, will be, as they already are on the continent, even More So.

Our great mentor has failed us: you will see none of the really up-to-date styles in the movies. For
old-fashioned, conservative and dowdy dressing, go and watch the latest production featuring Bebe,
Gloria or Pola. Under vigilant father Hays the ensilvered screen daren't reveal a costume equal to
scores on Fifth Avenue, Broadway--or Wall Street.

Wall Street, by the way, is the one spot in which the New Nakedness seems most appropriate.

Where men's simple passions have the lowest boiling point; where the lust for possession is most
frankly, brazenly revealed and indeed dominates the whole diurnal round--in such a place there is a
high appropriateness in the fact that the priestesses in the temple of Mammon, though their service
be no more than file clerk or stenographer, should be thus Dionysiac in apparelling themselves for
their daily tasks.
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Where will it all end? do you ask, thumbing the page ahead in an effort to know the worst.
Apologetically I reply that no one can say where it will end. Nudity has been the custom of many
countries and over long periods of time. No one who has read history can be very firm in saying
that It Never Can Happen Again. We may of course mutter, in feeble tones of hope, that our
climate is not propitious.

Few any more are so naive as not to realize that there are fashions in morals and that these have a
limitless capacity for modification. Costume, of course, is A Moral. You can get a rough measure of
our movement if you look at the history of the theatre and see how the tidemark of tolerance has
risen. For instance:

e 1904--Performance of Mrs. Warren's Profession is halted by police.

e 1919--Mrs. Warren O.K. Town roused to frenzy by Aphrodite, in which one chorus girl
is exposed for one minute in dim light and a union suit.

e 1923--Union suit O.K. Self-appointed censors have conniption fits over chorus girls
naked from the waist up.

e 1925--Nudity from waist up taken for granted. Excitement caused by show in which
girls wear only fig leaves.

Plotting the curve of tolerance and projecting it into the future, it is thus easy to see that complete
nudity in the theatre will be reached on March 12, 1927. Just what will the appalling consequences
be?

Perhaps about what they have been in the theatres of several European capitals, where such
displays have long been familiar. Those who are interested in that sort of thing will go. Others will
abstain.

At this point Billy Sunday, discussing this theme, would certainly drop into anecdotage. Were we to
do the same, we might see Jane on the sun porch talking to a mixed group of her mother's week-end
guests. "Jane," says one, "I hear you cut yourself in bathing."

"I'll say 1 did," comes crisply back. ""Look!" She lifts her skirt three or four inches, revealing both
brown knees, and above one of them a half-healed deep scratch. Proper murmurs of sympathy.
From one quarter a chilly silence which draws our attention to the enpurpled countenance of a lady
guest in the throes of what Eddie Cantor calls "the sex complex." Jane's knees have thrown her all
a-twitter; and mistaking the character of her emotion she thinks it is justified indignation. She is
glad to display it openly for the reproof thereby administered.

"Well, damn it," says Jane, in a subsequent private moment, "anybody who can't stand a knee or
two, nowadays, might as well quit. And besides, she goes to the beaches and never turns a hair."
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"The Flapper," Life magazine cover, 1922

Here is a real point. The recent history of the Great Disrobing Movement can be checked up in
another way by looking at the bathing costumes which have been accepted without question at
successive intervals. There are still a few beaches near New York City which insist on more clothes
than anyone can safely swim in, and thereby help to drown several young women each year. But in
most places- -universally in the West--a girl is now compelled to wear no more than is a man. The
enpurpled one, to be consistent, ought to have apoplexy every time she goes to the shore. But as
Jane observes, she doesn't.

"Jane," say I, "I am a reporter representing American inquisitiveness. Why do all of you dress the
way you do?"

"I don't know," says Jane. This reply means nothing: it is just the device by which the younger
generation gains time to think. Almost at once she adds:

"The old girls are doing it because youth is in. Everybody wants to be young, now--though they
want all us young people to be something else. Funny, isn't it?

"In a way," says Jane, "it's just | onesty. Women have come down off the pedestal lately. They are
tired of this mysterious-feminine-charm stuff. Maybe it goes with independence, earning your own
living and voting and all that. There was always a bit of the harem in that cover up-your-arms-and-
legs business, don't you think?

"Women still want to be loved," goes on Jane, warming to her theme, "but they want it on a 50-50
basis, which includes being admired for the qualities they really possess. Dragging in this strange-
allurement stuff doesn't seem sporting. It's like cheating in games, or lying."

"Ask me, did the War start all this?'"" says Jane helpfully.

"The answer is, how do I know ? How does anybody know?

"I read this book whaddaya-call-it by Rose Macaulay, and she showed where they'd been excited
about wild youth for three generations anyhow--since 1870. I have a hunch maybe they've always
been excited.

"Somebody wrote in a magazine how the War had upset the balance of the sexes in Europe and the
girls over there were wearing the new styles as part of the competition for husbands. Sounds like

the bunk to me. If you wanted to nail a man for life I think you'd do better to go in for the old-
fashioned line: 'March' me to the altar, esteemed sir, before you learn whether I have limbs or not.'
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"Of course, not so many girls arc looking for a life meal ticket nowadays. Lots of them prefer to
earn their own living and omit the home-and-baby act. Well, anyhow, postpone it years and years.
They think a bachelor girl can and should do everything a bachelor man does."

"It's funny," says Jane, "that just when women's clothes are getting scanty, men's should be going
the other way. Look at the Oxford trousers!--as though a man had been caught by the ankles in a
flannel quicksand."

Do the morals go with the clothes? Or the clothes with the morals? Or are they independent? These
are questions I have not ventured to put to Jane, knowing that her answer would be "so's your old
man." Generally speaking, however, it is safe to say that as regards the wildness of youth there is a
good deal more smoke than fire. Anyhow, the new Era of Undressing, as already suggested, has
spread far beyond the boundaries of Jane's group. The fashion is followed by hordes of
unquestionably monogamous matrons, including many who join heartily in the general ululations
as to what young people are coming to. Attempts to link the new freedom with prohibition, with the
automobile, the decline of Fundamentalism, are certainly without foundation. These may be
accessory, and indeed almost certainly are, but only after the fact.

That fact is, as Jane says, that women to-day are shaking off the shreds and patches of their age-old
servitude. "Feminism' has won a victory so nearly complete that we have even forgotten the fierce
challenge which once inhered in the very word. Women have highly resolved that they are just as
good as men, and intend to be treated so. They don't mean to have any more unwanted children.
They don't intend to be debarred from any profession or occupation which they choose to enter.
They clearly mean (even though ;*ot all of them yet realize it) that in the great game of sexual
selection they shall no longer be forced to play the role, simulated or real, of helpless quarry. If they
want to wear their heads shaven, as a symbol of defiance against the former fate which for three
millenia forced them to dress their heavy locks according to male decrees, they will have their way.
If they should elect to go naked nothing is more certain than that naked they will go, while from the
sidelines to which he has been relegated mere man is vouchsafed permission only to pipe a feeble
Hurrah!

Hurrah!
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T

Click the REFRESH/RELOAD button (above) to re-play the music.

Related Web Pages:
Does Jazz Put the Sin in Syncopation?
J.A. Rogers' 'Jazz at Home'

A Flapper's Appeal to Parents
Jazz Poetry: 1920s-30s
Jazz/Blues: 1920s-30s

Jazz Age Literature/Culture

Flapper Jane Page 6 of 6

l_:ile last updated: 8/12/2008
E—mall comments/suggestions: knichols
Copyright © 2003 Pittsburg State University

nup://taculty . pittstate.edu/~knichols/flapperjane.html



Flapper Culture and
Style: Louise Brooks
and the Jazz Age
Louise Brooks, silent
movie star, is the
subject of an
enormous website
devoted to her life and
career. This page
looks at the times
"Lulu" helped
influence.

Report broken link

John Held, Jr.
Check out this

biographical sketch of -

John Held, Jr., the
young artist of the
1920s whose style
defined the "Roaring
Twenties" and
immortalized the
flapper look. Lots of
illustrations, of course.

Report broken link

Women wearing
makeup and not
wearing stockings?
The flappers' dress
revolution was more
shocking in its day
than the bra-burning of
the 1960's!

Learn More...

Report broken link

Jazz Age Slang

This list is swell. Once
you know your onions,
you'll be able to punch
the bag with any cake-
eater or Jane.

Report broken link

http://www.ushistory.org/us/46d.asp

4L usv 1 VL o

Source C_

46d. Flappers

The battle for suffrage was finally over.
After a 72-year struggle, women had won
the precious right to vote. The
generations of suffragists that had fought
for so long proudly entered the political
world. Carrie Chapman Catt carried the
struggle into voting awareness with the
founding of the League of Women Voters.
Alice Paul vowed to fight until.an eQuaL
RIGHTS AMENDMENT was added to the
Constitution. MARGARET saNGER declared
that female independence could be
accomplished only with proper BIrTH

conTroL methods. To their dismay, the Life

daughters of this generation seemed More than any other illustratc
Held Jr.'s comic art captured
style and exuberant tenor of

"Decade that Roared."

uninterested in these grand causes. As
the 1920s roared along, many young

women of the age wanted to have fun.
Life of the Flappers

FLAPPERS were northern, urban, single, young, middle-class women. Many
steady jobs in the changing American economy. The clerking jobs that
blossomed in the Gilded Age were more numerous than ever. Increasirﬁ
phone usage required more and more operators. The consumer-oriented
economy of the 1920s saw a burgeoning number of department stores.
Women were needed on the sales floor to relate to the most precious
customers — other women. But the flapper was not all work and no pla\/_

By night, flappers engaged in the active city nightlife. They frequented JQZZ
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clubs and vaudeville shows. Speakeasies were a common destination, as

new woman of the twenties adopted the same carefree attitude toward
prohibition as her male counterpart. Ironically, more young women con §um<d
alcohol in the decade it was illegal than ever before. Smoking, another

activity previously reserved for men, became popular among flappers. Wik
the political field leveled by the Nineteenth Amendment, women sought
eliminate social double standards. Consequently, the flapper was less hes itont
to experiment sexually than previous generations. sieMunp FrReubp's declz rq‘%’{er\
that the libido was one of the most natural of human needs seemed to

the green light to explore.

The Flapper Look

The flapper had an unmistakable look. The long locks of Victorian wome. N

on the floors of beauty parlors as young women cut their hair to shoulde r
length. Hemlines of dresses rose dramatically to the knee. The cosmetic. &
industry flowered as women used make-up in large numbers. Flappers b ound
their chests and wore high heels. cLara Bow, Hollywood's "It" Girl, captured
the flapper image for the nation to see.

Many women celebrated the age of the flapper as a female declaration of
independence. Experimentation with new looks, jobs, and lifestyles seemed
liberating compared with the socially silenced woman in the Victorian A@e
The flappers chose activities to please themselves, not a father or husba nel
But critics were quick to elucidate the shortcomings of flapperism. The
political agenda embraced by the previous generation was Ia'rgely ignore d
until the feminist revival of the 1960s. Many wondered if flappers were
expressing themselves or acting like men. Smoking, drinking, and sexuea |
experimentation were characteristic of the modern young woman. Short kaﬁw
and bound chests added to the effect. One thing was certain: Despite the
potential political and social gains or losses, the flappers of the 1920s s
managed to have a good time.

Copyright ©2008-2011 ushistory.org, owned by the Independence Hall Association in Philadelphia, founded 1942.
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- TOPICS IN THE NEWS

WOMEN’S FASHION

Radical Changes. Women’s fashions in the 1920s re-
flected radical changes affecting many areas of post—
World War I American society. In the first year of the
decade the Nineteenth Amendment had given these
women the vote, which, in turn, tended to color their
expectations for their lives. Many of them rejected, at
least temporarily, the traditional roles of wife and mother
and instead entered the workforce of the thriving busi-
nesses of the period or enrolled in colleges and universi-
ties, which were also experiencing rapidly increasing en-
rollments. The working girl and the coed were typically
young, simultaneously more liberated and more appar-
ently frivolous than their mothers, and intoxicated by the
attention lavished on them by the popular press. “Is the
Younger Generation in Peril?” asked a long 1921 Literary
Digest article. Typical of journalism investigating youth
during the decade, it focused almost exclusively upon
young women’s fashions in dress and cosmetics.

Licentious or Merely Sensible? Articles of this kind
inevitably linked short skirts, the rejection of the corset,
and bobbed or shingled hair with “licentious” behavior —
smoking, drinking bootleg whiskey, listening to jazz,
dancing the Charleston or Black Bottom, necking, and
petting. However, other assessments struck a calmer
note. Writing at opposite ends of the decade, Frances
Mathilda Abbott in a 1920 issue of North American Re-
view and Fannie Hurst in a 1929 issue of the New Repub-
lic defended contemporary women’s fashions for their
utility and good sense. Short skirts, Abbott and Hurst
argued, were more hygienic than skirts that dragged in
the dirt. Knee-length dresses with loosely fitted bodices
made it easier for women to drive automobiles, engage in
sports, and function in their jobs, on their campuses, and
in their homes. The replacement of torturous corsets by
less constricting undergarments benefited women’s
health and increased their comfort. As Hurst claimed,
these styles reflected the “new psychological, sociological,
economic and political status” of the young woman of the
1920s. In so doing, the styles proved both shocking and
appealing to her more conservative mother.

French Couture, American Enterprise. During the
1920s women's fashion largely originated in Paris,
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though couture styles were most often adapted for the
American market. Only the most affluent Americans
were fitted by the famous dress designers — Madeleine
Vionnet, Coco Chanel, Paul Poiret, Jean Patou—in
their Paris fashion houses (Literary Digest cites a “mil-
lionairess” who spent a mere $8,000 on her couturier-de-
signed wardrobe in 1923, compared to her normal
$20,000). More commonly, American designers and buy-
ers from such firms as Bergdorf Goodman, Lord & Tay-
lor, and John Wanamaker would attend the spring and
fall Paris shows, where they would purchase couturier
designs. (Less-scrupulous observers would simply sketch
the dresses as they were being shown and thus steal the
designs, a practice against which couturiers had little
defense.) “Models,” legitimately or illegitimately ob-
tained, would then be brought to the United States,
where they would be reproduced or redesigned for
wealthy consumers or adapted for the substantially less
pricey ready-to-wear trade. In December 1925 B. Altman
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Patou and his six American models en route to Paris

advertised “Exact Copies of Vionnet Gowns” for $125 to
$225 (81,250 to $2,250 in 1995 figures); well-made
ready;to—wear dresses of less-distinguished pedigree
could be purchased for $8.98 to $13.95. The thriving
American fashion magazines Vogue (which also published
French and British editions) and Harper’s Bazaar publi-
cized the latest fashion trends, which in turn were picked
up by fashion columns or advertisements in such general-
interest magazines as Collier’s and the Saturday Evening
Post and in newspapers. The 1927 Sears, Roebuck cata-
logue offered a “Paul Poiret Model” fur-trimmed wool
coat for $39.75 and an all-wool “Poiret Sheen” dress for
$9.95. McCall’s patterns provided simplified French
styles to the American home seamstress who wanted to
achieve the latest look in fashion at the lowest possible
price.

Gargonne. Women’s fashion in the 1920s was most
fully embodied in the “garconne” —or “little boy” —
look. Adopted by the young, emancipated flappers in
Europe and the United States, the style deemphasized
the mature female form by flattening the breasts, drop-
ping waists to the hipline, and, in 1925, shortening skirts
to just below the knee. The look was basically “tubular,”
as it emphasized a straight line from shoulder to hem.
Because in its most extreme form it exposed both the
lower legs and the arms, the gargonne look required re-
markable slenderness, and calorie counting became an
obsession for women who adopted the style.

FASHION

Gargonne Variations. Yet the look could be both
more classic and “softer” than is suggested by the popular
illustrations of John Held Jr. In the 1920s Gabrielle
“Coco” Chanel, who is often credited with originating
the boyish style, introduced her slightly bloused “little
black dress” and her classic suit: a soft pleated or straight
skirt topped by a short open jacket with edges bound in
ribbon or braid. Chanel’s preferred fabrics were jerseys
and tweeds, which emphasized her taste for simplicity
and understatement. Madeleine Vionnet, another great
couturiere of the period, also softened the garconne look
by using the bias cut, often with delicate crepe fabrics, to
produce a draped effect. Furthermore, the radical knee-
length skirts were most popular between 1925 and 1927,
with calf-length, frequently uneven hemlines dominating
the earlier and later years of the decade.

Evening Wear. Women’s evening fashion was typi-
cally elaborate — sewn, for example, in exquisite lamé
and beaded chiffon fabrics and often accompanied by
capes. Most formal wear was floor length, though the
low-cut cocktail dress — introduced around 1926 and as-
sociated with nightclubs in Europe and speakeasies in the
United States — might featurea shorter, irregular “hand-
kerchief,” or petal-shaped, hem. Backless evening -
dresses, which remained popular throughout the 1920s,
sometimes accentuated their effect with long strings of
beads cast over the shoulder and down the back. Hats
were generally abandoned in the evening, though jeweled
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combs or even ostrich-plume headdresses were occasion-
ally worn.

Accessories. During the 1920s hats were a necessity
for daytime wear, and the hat that prevailed through
much of the decade was the cloche. Drawing its name
from the French word for #e//; which accurately described
its shape, this small, deep-crowned hat fit snugly over its
wearer’s short hair and in the front reached almost to her
eyebrows. Usually made of felt, the cloche might be dec-
orated by a small jeweled pin at the side or front or by a
wide ribbon band. For driving in open cars some women
early in the decade adopted leather helmets with goggles,
headgear worn with leather jackets or coats and with
brightly colored long scarves thrown around the neck, a
style inspired by World War I aviators. Shoes of the
period tended to have pointed toes, some sort of strap —
usually a T-strap — across the top of the foot, and thick,
moderately high heels. Other accessories — jewelry,
handbags, cigarette cases — often reflected the various
fads, fancies, or cultural influences of the time. For exam-
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Illustration of gentlemen in daytime formal wear and la-
dies in Chanel-inspired dresses or suits, complete with
cloche hats : ]

ple, the excavation of King Tutankhamen’s tomb in 1922
caused an explosion of “Egyptian”-motif scarves, com-
pacts, earrings, and necklaces; the presence of avant-
garde artists in Paris prompted Art Deco, Cubist, and
Surrealist designs in fabrics and jewelry; Josephine Baker
and the “Revue Neégre” sparked an interest in thick ivory
African bracelets. And through it all, Chanel promoted
fake jewelry, including long strings of cultured pearls.

Hair, Cosmetics, Perfume. As the decade began,
bobbed hair, cut a bit shorter than shoulder length and
often marcelled into deep, horizontal waves, was the
standard in fashion. This style was later replaced, among
the young or the daring, by the extremely short, slicked-
down shingle or Eton cut, which featured a single curl
pulled forward from each ear onto the cheek and which
was totally hidden — except for the curl — by the cloche.
In the 1920s cosmetics became respectable (for decades
they had been associated with women of easy virtue), and
by 1924 many women were wearing redrawn plucked
eyebrows, heavy powder, dramatic rouge, scarlet lipstick
that formed cupid-bow lips, and dark kohl eyeliner, the
latter popularized by movie stars Pola Negri and Theda
Bara. One source reports that in 1929 American women
bought on average one pound of powder and eight rouge
compacts each per year and that a skilled cosmetologist
could earn sixty dollars a week plus tips. Around 1925
both heavily tanned skin and face creams were in vogue,
and such designer perfumes as Chanel No. 5, Patou’s Joy,
and Jeanne Lanvin’s Arpége were either available or
about to be introduced.

Lingerie. Flappers allegedly “parked their corsets” in
the ladies’ room before joining their dates on the dance
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floor. Whatever the truth of this story, during the 1920s
women’s undergarments became progressively lighter in
fabric and design. Torso-length corsets worn with linen
or heavy cotton camisoles and long panties were replaced
by lightweight rubber girdles and silk or rayon bras-
sieres and cami-knickers, a combination of camisole
and mid-thigh-length panties. During the 1920s the
brassiere was used to flatten, not support, the breasts,
though Ida Cohen Rosenthal invented the modern uplift
bra during the same period. In 1923 rayon (then called
“artificial silk”) stockings became widely available, and
women wore these flesh-colored hose supported by garter
belts or rolled over garters above the knee.

Sports Clothes. Because during the 1920s women in-
creasingly engaged in sports — golf, tennis, boating,
swimming — designers were quick to provide them with
fashionable outfits for these activities. Chanel created
loose-fitting bell-bottom trousers to be worn while boat-
ing, and these pants quickly evolved into beach pajamas
to be pulled over bathing suits on the Riviera or at Palm
Beach. Women’s swimsuits during the decade began as
thigh-covering tight knit shorts topped either with
sleeveless vests or with fitted knit tank tops, often striped
at the breast or decorated with Cubist designs. In the

FASHION

Bathing suit advertisements from 1922 and 1928

later 1920s, knit maillots — similar te: pfcsent—day one-
piece suits but extended several inches down the thigh —
became extremely popular. Often worn with a belt and
rolled stockings or beach booties, these daring suits
tended to stir outrage from the guardians of American
public morality. Typical tennis and golf wear for women
was pleated, knee-length skirts with sleeveless cardigans
for tennis and sleeved cardigans for golf. White was the
only acceptable color for tennis clothes.
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