Modern Art 










Modernism--Characteristics:
· a commitment to radical innovation

· engagement in a process of experimentation and discovery

· a tendency toward non-representational art (abstraction)

· a tendency to emphasize the physical processes of art-making

· their work signals a continual questioning of the nature of art itself

Cubism (Pablo Picasso, Georges Braque, Juan Gris)

Purism (Fernand Leger)

Futurism (Umberto Boccioni, Gino Severini, Giacomo Balla)

Rationalism (Piet Modrian)

Dada (Marcel Duchamp, John Heartfield, Max Ernst, Hannah Hoch)

Surrealism (Salvador Dali, Andre Breton, Giorgio de Chirico, Joan Miro, Meret Oppenheim)

Cubism 
What are the most significant formal (visual) characteristics of this “ism?”
What is the difference between Analytic Cubism and Synthetic Cubism?




Key Terms:

What is collage?

What is assemblage?

Examples of Analytic Cubism:


Examples of Synthetic Cubism:

Pablo Picasso
What is his Blue Period?
What is a key work from this period?

Two of His Most Significant Works

Why does Robert Delaunay matter?

What two “ism’s” does his work combine?

Explain.
Futurism   1909-1916
What are the most significant formal (visual) characteristics of this “ism?”

1911 “Technical Manifesto” of Futurist painting.

Italy entry into WWI disrupted this movement.

Umberto Boccioni

Gino Severini

Giacomo Balla
Purism 

What are the most significant formal (visual) characteristics of this “ism?”

Rationalism

What are the most significant formal (visual) characteristics of this “ism?”

Dada 

What are the most significant formal (visual) characteristics of this “ism?”

Marcel Duchamp
John Heartfield
Max Ernst
Hannah Hoch
Surrealism

What are the most significant formal (visual) characteristics of this “ism?”

Why is Andre Breton important?

How can a person tell the difference between a Dali and a de Chirico?

Salvador Dali
Andre Breton
Giorgio de Chirico

Joan Miro
Meret Oppenheim







Hamilton writes that “in the truly Cubist picture, references to the natural world can always be found. However altered such references may be, however abstracted from nature, even their ghostly presence enables the spectator to examine the pictorial or sculptural form in terms of its source in nature or human life” (235).





Hughes writes that “Picasso and Braque wanted to represent the fact that our knowledge of an object is made up of all possible views of it: top, front, sides, back. They wanted to compress this inspection, which takes time, into one moment—one synthesized view” (20).







































































Pablo Picasso Ma Jolie 1911-1912


Georges Braque Violin and Palette 1909-1910





What about Braque’s Houses at L’Estaque 1908? Why?















































Les Demoiselles d’Avignon 1907 	    


     significant because….























Guernica 1937


     significant because….





















































Homage to Bleriot 1914


     significant because….





















































States of Mind: The Farewells 1910


The City Rises  1910-1911











Dynamic Hieroglyphic of the Bal Tabarin 1912








Dynamism of a Dog on a Leash  1912


     significant because….



































Fernand Leger


Le Grand Dejeuner  1921



































Piet Modrian� Composition with Yellow, Red. and Blue 1927
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Marcel Duchamp


Nude Descending a Staircase 1912�     significant because….
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Marcel Duchamp


Fountain 1917


     significant because….
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Marcel Duchamp


The Bride Stripped Bare by Her Bachelors, Even 1915-1923


Honestly—who the heck even knows!!!!












































Salvador Dali� The Persistence of Memory 1931


     significant because….




















Meret Oppenheim�Luncheon in Fur 1936


     significant because….
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