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Cornell Notes pages 3-116 (chapters one through eighteen)
Take notes in which you begin to construct an argument about why each passage is significant. If you get “stuck,” try to focus in on a key word or phrase. Try to explain why the key word or phrase is so important.
The Trauma of War

1. “The battery in the next garden woke me in the morning and I saw the sun coming through the window and got out of the bed. I went to the window and looked out. The gravel paths were moist and the grass was wet with dew. The battery fired twice and the air came each time like a blow and shook the window and made the front of my pajamas flap. I could not see the guns but they were evidently firing directly over us” (15).
2. “’Since the end of 'fifteen. I started when he did’” (20).



3. “Two carabinieri held the car up. A shell had fallen and while we waited three others fell up the road. They were seventy-sevens and came with a whishing rush of air, a hard bright burst and flash and then gray smoke that blew across the road. The carabinieri waved us to go on. Passing where the shells had landed I avoided the small broken places and smelled the high explosive and the smell of blasted clay and stone and freshly shattered flint. I drove back to Gorizia and our villa and, as I said, went to call on Miss Barkley, who was on duty” (24).







4. “Well, I knew that I would not be killed. Not in this war. It did not have anything to do with me” (37).

5. “The major said he had heard a report that I could drink. I denied this. He said it was true and by the corpse of Bacchus we would test whether it was true or not. Not Bacchus, I said. Not Bacchus. Yes, Bacchus, he said. I should drink cup for cup and glass for glass with Bassi, Fillipo Vincenza. Bassi said no that was no test because he had already drunk twice as much as I. I said that was a foul lie and, Bacchus or no Bacchus, Fillipo Vincenza Bassi or Bassi Fillippo Vicenza had never touched a drop all evening and what was his name anyway? He said was my name Frederico Enrico or Enrico Federico ? I said let the best man win, Bacchus barred, and the major started us with red wine in mugs” (40). 

6. “One leg was gone and the other was held by tendons and part of the trouser and the stump twitched and jerked as though it were not connected. He bit his arm and moaned, ‘Oh mama mia, mama Mia,’ then, ‘Dio te salve, Maria. Dio te salve, Maria. Oh Jesus shoot me Christ shoot me mama mia mama Mia oh purest lovely Mary shoot me. Stop it. Stop it. Stop it. Oh Jesus lovely Mary stop it. Oh oh oh oh,’then choking, ‘Mama mama mia.’ Then he was quiet, biting his arm, the stump of his leg twitching” (55).





7. “After a while the stream from the stretcher above lessened and started to drip again and I heard and felt the canvas above move as the man on the stretcher settled more comfortably” (61).
8. “’I would take you and never hurt you. I never hurt anybody. I learn how to do it. Every day I learn to do things smoother and better. You must forgive me for talking so much, baby. I am very moved to see you badly wounded. There, drink that. It's good’” (64).
9. “I slept heavily except once I woke sweating and scared and then went back to sleep trying to stay outside of my dream. I woke for good long before it was light and heard roosters crowing and stayed on awake until it began to be light. I was tired and once it was really light I went back to sleep again” (88).
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Cornell Notes pages 3-116 (chapters one through eighteen)
Take notes in which you begin to construct an argument about why each passage is significant. If you get “stuck,” try to focus in on a key word or phrase. Try to explain why the key word or phrase is so important.
Love


1. “I had gone to no such place but to the smoke of cafes and nights when the room whirled and you needed to look at the wall to make it stop, nights in bed, drunk, when you knew that that was all there was, and the strange excitement of waking and not knowing who it was with you, and the world all unreal in the dark and so exciting that you must resume again unknowing and not caring in the night, sure that this was all and all and all and not caring. Suddenly to care very much and to sleep to wake with it sometimes morning and all that had been there gone and everything sharp and hard and clear and sometimes a dispute about the cost” (13).


2. “’I wanted to do something for him. You see I didn't care about the other thing and he could have had it all. He could have had anything he wanted if I would have known. I would have married him or any- thing. I know all about it now. But then he wanted to go to war and I didn't know’” (19).



3. “’Oh, darling,’ she said. ‘You will be good to me, won't you?’

What the hell, I thought. I stroked her hair and patted her shoulder. She was crying.

‘You will, won't you?’ She looked up at me. ‘Because we're going to have a strange life’” (27).

4. “’Isn’t there anywhere we can go?’” (30).

5. “’What you tell me about in the nights. That is not love. That is only passion and lust. When you love you wish to do things for. You wish to sacrifice for. You wish to serve’” (72).  

6. “’Hello,’ I said. When I saw her I was in love with her. Everything turned over inside of me. She looked toward the door, saw there was no one, then she sat on the side of the bed and leaned over and kissed me. I pulled her down and kissed her and felt her heart beating” (91).










7. “Catherine sat in a chair by the bed. The door was open into the hall. The wildness was gone and I felt finer than I had ever felt. She asked, ‘Now do you believe I love you?’” (92).
8. “’You see, darling, I had one experience of waiting to be married’” (115).
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Cornell Notes pages 3-116 (chapters one through eighteen)
The Clues that Language Offers the Reader

1. “The vineyards were thin and bare-branched too and all the country wet and brown and dead with the autumn” (4).

What is the most significant word in this passage? Why?
2. “There were mists over the river and clouds on the mountain and the trucks splashed mud on the road and the troops were muddy and wet in their capes; their rifles were wet and under their capes the two leather cartridge-boxes on the front of the belts, gray leather boxes heavy with the packs of  clips of thin, long 6.5 mm. cartridges, bulged forward  under the capes so that the men, passing on the road,  marched as though they were six months gone with  child” (4). 

What does Hemingway emphasize deliberately through repetition?

What aspect of this description seems peculiar?

What is being subtly linked?





3. “At the start of the winter came the permanent rain and with the rain came the cholera. But it was checked and in the end only seven thousand died of it in the army” (4). 

What is the most significant word in this passage? Why?


What is being subtly linked through the deliberate construction of this paragraph that ends the very first chapter of the novel?


4. “I tried to tell about the night and the difference between the night and the day and how the night was better unless the day was very clean and cold and I could not tell it; as I cannot tell it now. But if you have had it you know” (13).


What does this passage reveal about the narrative frame?






5. “Rinaldi carried a holster stuffed with toilet paper” (29).

What does this detail reveal about Rinaldi’s character?







6. “’No. I’m leaving now for a show up above Plava’” (43).

To what does the word “show” refer? Why is the use of this word significant?
7. “’How are you, Franco?’” (58).

What is the most significant word in this passage? Why?





8. “’I’m afraid I’m not very good at it yet’” (106).
What does this passage reveal about Catherine’s past? About her personal history or character?
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Cornell Notes pages 3-116 (chapters one through eighteen)
Miscellaneous 

Who is the narrator?
What is the narrative frame?
What is a bawdy house?
What is the Villa Rossa?
What is a mess?

What is a camion?

What is a battery?
What are carabinieri?
What are bersaglieri?
What are granatieri?






�





a low heavy horse cart without sides; used for hauling large loads


�


a group of artillery guns that are positioned side-by-side—imagine three artillery guns in a row 








�national military police








high-mobility light infantry unit





mechanized infantry brigade








