Test Review: Chapters 14-16 
Early Medieval Art in Europe

Romanesque Art

Gothic Art (no Lorenzetti)
Especially Important Works:

Go to the Orange Glen High School website: http://www.orangeglenhigh.org
Find my name and click on “homework”.

I have dumped onto the website the slide shows which we looked at in class.

Topics:

The Medieval Scriptorium

The Pilgrimage

The Bayeux Tapestry

The Reliquary

Rib Vaulting

The Use of Books

Craftsmanship and Technique:
Panel Painting

Fresco Painting

Stained-glass Making

Book Making

Terms you must be able to use as you discuss an art object:
animal style

basilica (see page 298)

openwork

mandorla

parchment

relic

reliquary

scriptorium (scriptoria more than one scriptorium)

vellum

westwork (found only in Carolingian, Ottonian, or Romanesque churches—west-facing entrance section of the church; exterior is multiple stories between two towers; the interior has a chapel, entrance vestibule and a gallery overlooking the nave of a church)

aisle

ambulatory

apse

arcade

baldachin

blind arcade

buttresses

campanile

chapels

choir

clerestory

cloister

corbels

crenellated

crossing

cruciform

fresco

gallery

glazing

impost blocks

jamb

lintel

nave

piers

portal

ribs

rotunda

spandrel

string courses

transept

trumeau

tympanum

vaulting

voussoirs

altarpiece

cames

colonnettes

diptych

flying buttress

grisaille

mullions

polyptych

punchwork

rood screens

tiercerons

tracery (bar tracery)

trefoils (quatrefoils)

triforium

triptych

Questions to Consider:

Can you explain what books were common in these three periods (early Medieval, Romanesque, and Gothic)? Who read these books?
Can you explain the connection between Abbot Suger and the flying buttress?

Can you discuss the importance of the sculptural programs of Romanesque portals? Can you connect these sculptural program to the frescos used in Gothic period Italian churches or chapels?

Can you discuss the different ways that space is represented by the artist? 
How does Scholasticism influence the interiors of cathedrals? 
Why would Cistercian monks use grisaille windows in their churches?

Can you in four articulate sentences explain the difference between Gothic and Romanesque churches?

Can you read the floor plan of a cathedral and explain why the floor plan indicates that the church must be Romanesque or Gothic? 

Do you know how to count the bays which are represented in the floor plan of a church?

Could you explain` why the nave of one church is more “Gothic” than the nave of another? What details would you need to look for?

Can you discuss the political purpose of The Bayeux Tapestry? (What argument does the entire make?)

Can you discuss the purpose of altarpieces and reliquaries?

You must be able to answer these questions using specific technical language:

Who is the artist?

What is the date of this work?

What artist or art has influenced this artist as he/she created this piece of art?

Can we situate this piece of art in a larger movement? Which one? Why?

What medium has the artist used to create this work of art?

What do we notice about the form (the line, the color, the texture, the spatial attributes, the composition)?

What do we notice about the content?

What do we notice about the style?

You must be able to discuss context:

Did any of these topics or issues affect the production of this work of art?

· class

· religion

· politics

· patronage (who commissioned the work?)

· the intended audience

· gender

· the intended function of the work

· ethnicity

