Scarlet Letter Presentations
To help you prepare for your Individual Oral Discussion, you will present a chapter or two from the Scarlet Letter.

Expectations:

Develop at least two guiding questions on which to base your presentation (see examples below). You may need more for your presentation.
Prepare a 10 minute oral presentation discussing the major elements of your chapter. Include your discussion questions like the example below.
Write out (typed double spaced) your presentation completely.
Create and make copies of an outline to be given to class members for them to follow along.

Organize it to include: context, content, and language.
Grading:

       I will use the same oral presentation rubric that is used for your IOC (sections C-F).

       Presentation will be worth 40 points (double rubric value).

We will complete 2 presentations per regular day and 4 on a block day.

Guiding Questions (please develop your own that are specific to your chapter as well as the novel as a whole, as these will serve as a guide for you):

The idea behind these questions is to elicit knowledge of the work, as well as the more general skills addressed by the marking criteria (C-F).

You may also use the questions from the what to expect on the IOC worksheet.
1) Which fictional character did you find most interesting? Can you account for that effect based on some choices you see that the writer has made in constructing the character?

2) Did you observe any contrivances in the novel that are in some way distracting, such as coincidences, or unresolved questions, unconvincing resolutions, chance meetings and so on?

3) How powerfully—or not—would you say the setting affected the events or action of the novel?

4) How emotionally or intellectually satisfying did you find the conclusion of the novel?

How enthusiastic were you about the novel in the opening pages or paragraphs?

I have included a transcript of an extract from an assessed higher level discussion on Shakespeare’s play Hamlet. (Taken from English A: Literature Course Companion)

Teacher: The beginning of any literary work is, of course, very important. What do you think of the way Shakespeare chooses to begin this play?

Student: Well, I guess writers would see the beginning of their particular work as the place where the reader’s or audience’s interest is captured. In the case of this play, you have a sense of tension established right at the opening. It’s night time, Bernardo and Francisco are outside the castle and it is clear that something is wrong. At first, they don’t recognize each other and there’s almost a sense that they are frightened to talk about the appearance of the ghost the night before. This creates a sense of expectation because, like them, we wonder if it is going to appear again. When the ghost does appear, provided the director makes it work effectively, there is a big increase in the degree of tension, and this is only made worse by the fact that it looks like Hamlet’s father. There is an emotional intensity in the sense of fear and awe in response to the supernatural appearance, but there are also questions being raised—why does the ghost appear, for instance? If it is indeed Hamlet’s father, then how has he died? And what does it all have to do with the story of Fortinbras? The last part is important too; there is a threat of war. It all adds up to create a sense of foreboding. All is not well in Denmark, and the audience can’t help but be caught up in this atmosphere of fear and trepidation.
Teacher: Are there contrasts, do you think, between the way the ghost is presented here and in subsequent scenes?

Student: The next time we see the host is in scene 5—the last scene of Act 1. The most important difference here is that this time the ghost speaks. Its silence in the first scene makes it mysterious and more frightening, but here it almost becomes more real, more human, because we find out the story of how it—or he, as King Hamlet, died—or should I say, was murdered?

Teacher: What do you think of the way Hamlet responds to the ghost in that scene?

Student: It’s interesting that he refers to him more as a ghost or a spirit than his actual father and in fact he is fairly terrified throughout the scene. There’s some ambiguity there, perhaps. But then I think that so much of the ghost’s role is kind of ambiguous.
Teacher: What do you mean?

Student: Well, one thing, for instance, is the moral issue. The supernatural is typically associated with evil, and yet here we have the ghost asking—or telling—Hamlet to perform an act of retributive justice. Is he or it evil or good? And is the act of revenge that he asks for actually a moral one? In effect, he is asking Hamlet to commit to an act of violence, which in itself is certainly morally questionable. I think the ghost is presented almost as two things at the same time—a divine figure that represents justice and morality at the same time as a rather selfish, flawed individual who is simply angry about what Claudius did.

Teacher: What about the ghost’s appearance in Act 3?

Student: I actually think this is the most powerful scene in the play. You have Hamlet confronting his mother after the truth of Claudius’ guilt has been made evident—at least to Hamlet, and I guess the audience, in the prayer scene. The way he attacks her and especially his apparent obsession with her sexual relationship with Claudius makes us wonder what his motives actually are. We have the killing of Polonius and then of course the appearance of the ghost—which Gertrude apparently does not see. Why was the ghost visible to the soldiers in the first scene of the play and yet not to Gertrude? Does Shakespeare intend us to think, at this point, that Hamlet has in fact gone mad for real? Or is this just another way of presenting ambiguities in the play? For me, that was the most interesting and frustrating thing about this play as we studied it. It seems to defy any attempt to explain or find consistency. In terms of the content of the play—the characters, relationships and so on, there is so much that is contradictory and confusing, and I think Shakespeare sort of mirrors this ambiguity in the form of the play—the mix of reality and the supernatural, the contrasts between public and private scenes, and to me the ghost plays a key role in that. You know—you can’t make sense of the play very easily!
