Chapter 19: Baroque Art in Europe and North America

Baroque

What is a limner?

What does this term imply?

Why did Christopher Wren have such an influence on the Baroque architecture of London?



Bernini

Saint Teresa of Avila in Ecstasy

1645-52

Cornaro Chapel, Church of Santa Maria della Vittoria, Rome

What about this sculpture clearly marks it as a Baroque work?

What other important “sculpture” did Bernini create at St. Peter’s in Rome?
Bernini

David
1623

Why can this sculpture be read as a Baroque work?

Compare this image of David to Donatello’s David (c. 1420; fig. 17-51; pp. 663) and Michelangelo’s David (1501; fig. 18-11; pp. 695).

Who commissioned Michelangelo’s David? Where was it originally intended to be situated? Where was it instead placed?

Why is this David considered important in the history of art?

Who commissioned Donatello’s David? Where was it situated?
Why is this David considered important in the history of art?

Now, how do both compare to Bernini’s David? What new “thing” has Bernini accomplished?

Caravaggio

Calling of Saint Matthew
1599-1600 

Contarelli Chapel, Church of San Luigi dei Francesi, Rome

oil on canvas (approx. 11 feet by 11 feet—“fresco” size)

Christ’s gesture toward Levi (who becomes Matthew the apostle) recalls what earlier work by Michelangelo (hint: in the Sistine Chapel)? 

How is light used in this work of art?

Would you describe this scene as realistic?

What makes this work seem dramatic? 

Caravaggio

Entombment
1603-1604

oil on canvas (approx. 10 feet by 7 feet—again, “fresco” size)
Compare this image of the Entombment to Rogier van der Weyden’s Deposition (c. 1442; fig. 17-15; pp. 634). 
How are the two images similar?

In each, how does the artist create drama and emotion in the scene?

In each, how does the artist try to create a sense of realism? 
Ultimately, which work seems more realistic?

How is space within the frame represented differently?

How is light represented differently?

Palais de Versailles

Why was the small château built by Louis XIII at Versailles expanded by Louis XIV (beginning in 1668)?

Why were the mirrors in this hall a sign of the king’s power?
The Treaty of Versailles was signed in the Hall of Mirrors at the Palais de Versailles.

The gardens at Versailles are considered to be some of the finest examples of Baroque Garden design.
Diego Velazquez

1599-1660

Water Carrier of Seville
c. 1619

oil on canvas

Can you perceive the influence of Caravaggio’s use of tenebrism?
Can you perceive the influence of Caravaggio’s investment in realism?
Can you discuss why this image is stylistically a virtuoso performance much like Jan Van Eyck’s The Annunciation (c. 1434; fig. 17-12; pp. 631)?
Las Meninas (The Maids of Honor)
1656
oil on canvas

both a portrait of the infanta, the princess Margarita surrounded by her attendants and of Velazquez himself

How is the viewer drawn into this work? Velazquez has used six or seven different methods. What are some that you can perceive?

Can you discuss the use of tenebrism in this work?

Compare this work to Jan van Eyck’s Arnolfini Portrait (1443; fig. 17-14; pp. 633). How is the device of the mirror used in each?

**Read pages 751-763 in Gardner as well….

Frans Hals

How do historians describe Hals’ use of paint? How does he apply the paint?

What makes Hals’ portraits unusual?

Refer to the Archers of Saint Hadrian c. 1663 (Gardner fig. 24-41; pp. 753) and The Women Regents of the Old Men’s Home at Haarlem 1664 (Gardner fig. 24-42; pp. 754).

Why did these two different groups (represented in these two works)  have their portraits painted?



Why did portraiture become increasingly important to artists working in Northern Europe?


Catharina and Her Nurse
c. 1620 (in Stokstad, fig. 19-51)

Compare this image to Raphael’s The Small Cowper Madonna (c. 1505; fig. 18-5; pp. 691). 

How are the two images similar? How are they different?
What does Gardner argue about the pictorial content of Dutch Baroque art (752)?

What did most works of art depict?

Why? 
Rembrandt van Rijn
1606-1669

Self-Portrait
1659

Self-Portrait
1659-1660

(Gardner, fig. 24-46; pp. 757)
How is light used to focus the viewer’s gaze?

What argument is Rembrandt quietly making through this use of light?

Compare this image to Durer’s Self-Portrait (1500; fig. 18-35; pp. 716). 

How are the images similar? How are they different?

The Jewish Bride

c. 1665

Look closely at the groom’s yellow-clothed arm that stretches to his beloved. Also, look closely at the surface of the bride’s red dress—especially below her hands. What do you notice about Rembrandt’s use of paint?

What might he be trying to achieve?

How do you “read” the groom’s gesture?

Compare this work to Jan van Eyck’s Arnolfini Portrait (1443; fig. 17-14; pp. 633) which is ostensibly an image about an engaged couple? How are the two images emotionally different? What accounts for this “emotional” difference?
Compare this work to Giotto’s The Meeting of Joachim and Anna (1305; Gardner fig. 19-10; pp. 545).  

What connects these two images?
The Night Watch
1642
Anatomy Lesson of Dr. Tulip
1632
(Gardner, fig. 24-43; pp. 755)
Both these works are portraits of individuals and of civic groups. Why is this fact culturally and historically significant?
Would these images ever have been made in the medieval period?

Would these images ever have been made in Italy during the Baroque period?

Why not?

Using Light….

Carefully read “Lighting the Way” on page 757 in Gardner and take notes on how Rembrandt used and represented light in a unique way.
Then carefully read “The Science and Poetry of Light” on page 762 in Gardner and take notes on how Vermeer used and represented light in a unique yet completely different way.

Jan Vermeer

1632-1675

View of Delft

c. 1662

oil on canvas; 3 feet by 4 feet approx.
Compare this image to El Greco’s  View of Toledo (c. 1610; fig. 18-71; pp. 744). 

Separated by fifty years and different cultural sensibilities, these two images are extremely different.

What do you notice about what each artist has privileged?

Questions you could ask yourself to get started:
How is the oil paint handled in each landscape?

How has the artist represented light in each landscape?

Where is the horizon line in each landscape?

What is the emotional tone of each landscape?

What is the ostensible subject of each landscape?

Woman Holding a Balance

c. 1664

What is the subject of this image?


What is the woman doing?

What class does she seem to be in?

What is the subject of the painting behind the woman?

Where is the light source?

On what does the light focus the viewer?

How has the artist depicted different surfaces and textures?

What do you notice about the tone of the image?

What do you notice about the composition?

Where has Vermeer placed the edges of the composition?

period in the history of art lasting from the end of the 16th century (1580’s) into the 18th century (1700’s)�


as a formal style, Baroque is characterized by 


open compositions in which elements are placed or seem to move diagonally in space


a loose, free technique in which the artist uses rich colors and dramatic contrasts of light and dark


tenebrism : a technique in which forms emerge from a dark background into a strong light that often falls from a single source outside the painting


visual verisimilitude; naturalism; a desire for realism�


Often in Baroque Art, the viewer is purposefully drawn into the frame of the work of art so that the viewer becomes a participant. This effect may be achieved through the composition or the content of the work. 


The viewer was expected to be emotionally involved in the work of art; the work was intended to draw the viewer in visually and/or emotionally.


















































Saint Teresa of Avila reported that an angel pierced her (Saint Teresa’s) body repeatedly with an arrow, transporting her to a state of religious ecstasy—a sense of oneness with God.



































The Hall of Mirrors was recently restored and reopened in 2007.


The Treaty of Versailles was one of the � HYPERLINK "http://en.wikipedia.org/wiki/Peace_treaty" \o "Peace treaty" �peace treaties� at the end of � HYPERLINK "http://en.wikipedia.org/wiki/World_War_I" \o "World War I" �World War I�. It ended the � HYPERLINK "http://en.wikipedia.org/wiki/Declaration_of_war" \o "Declaration of war" �state of war� between � HYPERLINK "http://en.wikipedia.org/wiki/German_Empire" \o "German Empire" �Germany� and � HYPERLINK "http://en.wikipedia.org/wiki/Allies_of_World_War_I" \o "Allies of World War I" �the Allied Powers�. It was signed on 28 June 1919, exactly five years after the � HYPERLINK "http://en.wikipedia.org/wiki/Assassination_of_Archduke_Franz_Ferdinand" \o "Assassination of Archduke Franz Ferdinand" �assassination of Archduke Franz Ferdinand�. The other � HYPERLINK "http://en.wikipedia.org/wiki/Central_Powers" \o "Central Powers" �Central Powers� on the German side of World War I were dealt with in separate treaties. Although the � HYPERLINK "http://en.wikipedia.org/wiki/Armistice_with_Germany_(Compi%C3%A8gne)" \o "Armistice with Germany (Compiègne)" �armistice� signed on 11 November 1918 ended the actual fighting, it took six months of negotiations at the � HYPERLINK "http://en.wikipedia.org/wiki/Paris_Peace_Conference,_1919" \o "Paris Peace Conference, 1919" �Paris Peace Conference� to conclude the peace treaty.





Le Notre’s design which combined formal gardens and fountains with broad straight avenues, vast stretches of lawn, and mile-long intersecting canals influenced the design of later urban parks (see Washington, D.C. but not Olmstead’s Central Park in New York City.)
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