San Diego Unified School District

Point Loma High School
Course Syllabus, 2008-09
Course


Advanced Placement English Literature and Composition 1-2



 
Monday-Friday, 9:29-10:25
Instructor

Cynthia Hedges, Room 202A, chedges@sandi.net,  619-223-3121x4202
Texts
Literature: An Introduction to Fiction, Poetry and Drama, Kennedy, 7th ed.



The Harcourt Anthology of Drama, Brief Edition, Worthen, 2002.


Supplementary novels and plays.
Course Description
Advanced Placement Literature and Composition allows motivated students to 
study literature from various genres and periods in a college-level, seminar 
setting.  As outlined in the College Board English Literature and Composition 
Course Description, reading is both wide and deep and builds upon reading 
done in previous English courses.  Students read fiction, drama and poetry and 
essays from the 16th to the 21st century.  Thoughtful, deliberate and active 
reading is essential for students to develop an appreciation of a work’s complex 
meaning and an understanding of how the writer’s style contributes to the 
development of meaning.  In addition to close attention to textual detail, student 
knowledge of the social and historical contexts of a work of literature provides 
the foundation for interpretation.  Students learn how to make careful 
observations of textual detail, establish connections among their observations, 

and draw inferences that lead to an interpretative conclusion about a piece of 
writing’s meaning and value.
Students write to understand, explain and evaluate a literary work.  Types of writing to understand include annotations, and reading responses focused on questions and speculative answers; research on historical context; author biographical information; character analyses; comparisons; analysis of passages for meaning; and, visual representations.  Writing to explain involves analysis and interpretation of a writer’s use of language and other stylistic techniques.  Writing to evaluate a literary work involves making and explaining judgments about its artistry and exploring its underlying social and cultural values through analysis, interpretation and argument.
Writing assignments focus on the critical analysis of literature and include expository, analytical and argumentative essays.  In addition, creative writing assignments and projects allow students to experiment with literary forms and appreciate the writer’s craft.  

The goal of both types of writing assignments is to increase students’ ability to demonstrate clearly and effectively what they understand about literary works and why they interpret them as they do. 

Scheduled, in-class, small group read-arounds afford students opportunities to give and receive peer commentary on in-process and completed writing.  Individual teacher-student conferences allow for one-to-one instruction and informal teacher responses to student questions about writing.  In-class peer editing of final draft process papers is required, and two copies of each final draft paper (one for peer comment and evaluation and one for instructor comment and evaluation) are required.  At the instructor’s discretion, students may be asked to revise/rewrite in-class, timed essays and/or process papers.  A writer’s workshop format is used for all creative writing and visual interpretation projects.

Goals
Upon successful completion of AP English Literature and Composition, students should be able to:

-read actively to understand, explain and analyze complex literature;

-comprehend the richness and value of complex literature in our lives;

-realize the importance of the social and historical context of a piece of literature in relation to its style and meaning;

-appreciate the writer’s craft and explain, interpret and analyze the significance of a writer’s use of rhetorical techniques;

-write about literature in a variety of forms, including expository, analytical and argumentative essays;

-produce creative writing and artistic interpretations to understand, explain, interpret and/or analyze various pieces of literature;

-exhibit elements of stylistic maturity in their own writing, including:  sophisticated vocabulary; a variety of sentence structures; logical organization; balance of generalization and specific detail; and effective use of rhetoric.

-understand and employ the steps in process writing (pre-writing, drafting, revising, rewriting, editing, final draft) in their own writing;

-utilize peer writing groups for feedback on drafts of expository, analytical and argumentative essays and creative writing assignments; (no space on my copy; I've added a few hyphens that didn't show, so you might also make sure there are no doubles)

-give and receive meaningful peer response on final drafts of expository, analytical, argumentative essays and creative writing assignments shared in class;

-complete an in-depth, researched argument or analysis on a selected literary work;

-be familiar with the basic critical approaches to literature (formalist; biographical; historical; psychological; mythological; sociological; gender; reader-response; deconstructionist; and cultural studies);

-analyze prose passages and poetry for meaning and/or stylistic techniques in timed writings under exam conditions;

-respond effectively AP Literature exam “open” question format prompts in timed writings under exam conditions;

-write effectively and persuasively in their college courses.

Course Outline

Summer Reading
Review of summer reading and introduction to the AP Literature 




and Composition Exam.
Readings:  A summer reading list of fiction and drama of literary merit us distributed in June of the junior year; an alternative assignment is provided for new students.  
Writing: Summer reading assignments based on previous exam Open Question prompts.

The Writer’s Style
An introduction to AP Literature and Composition style analysis 


through a study of the rhetorical techniques employed by several contemporary fiction writers, including Sandra Cisneros, Tim O’Brien, Annie Proulx.  Students learn and practice the vocabulary of style analysis, textual annotation, and how to organize and write on-demand style analysis essays.
The College Application Essay

Students complete several narrative writings, draft at least one college application personal statement (prewriting through final draft) or the Senior Exhibition reflective essay, create a resume, organize letter of recommendation requests and conduct scholarship searches.  SAT I, SAT II and ACT exam registration dates are listed on page four of the student planner.

Readings:
Personal narrative essays, poems on epiphanies and growing up; Old School, by Tobias Wolff.
Writing: 
In-class essay: AP Open Question- A Portrait of the Artist as a Young Man, James Joyce.

College Application Personal Statement, short essays, or Senior Exhibition Reflective essay.

Letter of Recommendation request letters; resume; and scholarship application essays.

Tragedy from Ancient Greece to 20th Century America

Students study the history of tragedy and the tragic figure in drama and learn how the genre, characters and writer’s style are influenced by social and historical contexts. 
Readings: 
Oedipus, Sophocles (425? BCE)



Poetics, Aristotle (330? BCE)– “Tragedy”



Hamlet, Shakespeare (1600? CE)

Shakespeare: The Invention of the Human, Harold Bloom (1999) – selected sections

Rosencrantz and Guildenstern are Dead,  Tom Stoppard (1968)

Death of a Salesman, Arthur Miller (1949)



“Tragedy and the Common Man,” Arthur Miller (1949)



Fences, August Wilson (1986)

Writing: 
Original Poem:  Elegy to Oedipus


In-class timed essay: Verse passage analysis- Oedipus, Sophocles

In-class timed essay: AP Open Question- Hamlet, by Shakespeare 

Original Poems: Shakespearean Sonnet Sequence

Essay: Explanation and interpretation of Bloom’s ideas about Hamlet in Introduction to Shakespeare: The Invention of the Human

Compare and Contrast: Meaning and social historical contexts in Death of a Salesman and Fences.

Presentation
Group presentation: Exploring a central question in Stoppard’s Rosencrantz an Guildenstern are Dead

Motifs: An Independent Reading Project

Students select a work of contemporary fiction or drama of literary merit from a teacher- provided list and complete an independent reading and long-term project presented in class at the end of the fall semester.  Sample authors for this project include:  Edward Albee; Margaret Atwood; Michael Cunningham; Edwidge Danticat; Don DeLillo; Anita Desai; Joseph Heller; Khaled Hosseini; John Irving; Jamaica Kincaid; Joy Kogawa; Bobbie Ann Mason; Cormac McCarthy; Ian McEwan; David Mamet; Toni Morrison; Bharati Mukherjee; Annie Proulx; Phillip Roth; Leslie Marmon Silko; Amy Tan; John Updike; Kurt Vonnegut; and, Tom Wolfe.

Poetry: A Study of the Major Movements

Students read, evaluate and analyze 16th century Petrarchan and Shakespearean sonnets, the 17th century Metaphysical and Cavalier poets, the major British Romantic poets, and selected 19th and 20th century poets. Students also learn about the importance of social and historical context and the stylistic conventions and innovations employed by each writer studied.

Readings:
Sonnets of Sydney, Petrarch, Sheakespeare; poetry of Ben Jonson; John Donne; George Herbert; Andrew Marvell; Thomas Gray; William Wordsworth; Samuel Taylor Coleridge; George Gordon, Lord Byron; Percy Bysshe Shelley; John Keats; Thomas Hardy; Gerard Manley Hopkins;

Emily Dickinson; Robert Frost; T.S. Eliot; Edna St. Vincent Millay; e.e. cummings; Claude McKay; Elizabeth Bishop; Seamus Heaney; Jane Kenyon; Billy Collis; Mary Oliver.
Writing:
In-class essays: AP Literature Exam Format poetry analyses on use of rhetorical devices to develop speaker’s tone and meaning.

In-class essay: compare and contrast tone and techniques used in two poems from different time periods on the same subject.

In-depth essay: researched analysis/argument paper on one of the poets studied in class.

Presentation
Staged reading of favorite poems by poet selected for in-depth, researched paper.

Storytelling:  Reconciling the Past and Making Meaning in the Present

Students study works that focus on how writers portray the most complex of human emotions and actions and make meaning of the past and present through experience and storytelling. 
Readings
Heart of Darkness, Joseph Conrad (1906)






The Things They Carried,  Tim O’Brien (1990)






Beloved, Toni Morrison (1987)

Writings
In-class AP Literature and Composition Exam format passage analysis or Open question prompt on each of the three works.

Existentialism and the Absurd

Students become acquainted with the 20th century philosophies of existentialism, nihilism and the absurd and understand the social and historical contexts of each belief.  Students also learn the basic critical approaches to literature and employ at least three approaches in analyses of the three of the four major works studied.




Readings
No Exit, Jean Paul Sartre (1944)






The Stranger, Albert Camus (1942)






“The Myth of Sisyphus,” Albert Camus (1937)






Waiting for Godot, Samuel Beckett (1952)




Six Characters in Search of an Author, Luigi

Pirandello (1921) suggested read
“Critical Approaches to Literature,” Kennedy, p.1931-1979.

Writings:
 In-class AP Literature and Composition Exam format passage analysis or Open question prompt on each of the four works.

Critical Approaches: read and take notes on each style of literary criticism; complete three short essays on three of the four works studied in this unit.  Each essay will employ one of the critical approaches outlined in the Kennedy text.

Presentation
Creative writing and visual interpretation:  Making Meaning: Existentialism, Nihilism and the Absurd.

Texts

Copies of all works studied in this course are available for checkout from the school’s textbook room.  Students who prefer to purchase their own copies of novels and plays should work with the same publisher’s text and edition.

Advanced Placement Exam Preparation

All students enrolled in Advanced Placement Literature and Composition prepare for and participate in the AP Literature and Composition Exam in May, 2009.
Direct instruction in and practice with close reading, literary analysis and other academic writing modes prepare students for the AP Literature and Composition Exam and provide the foundation for success in college-level humanities courses.  Students use Advanced Placement English, by Alan Casson, available for checkout in the textbook room.  The purchase of additional commercial preparation books is optional.
Exam preparation is an integral part of this course and a regular component of in-class and homework assignments.



Instructional Methods and Types of Assignments

Instructional Practices


Students engage in a variety of learning

experiences and situations, including: large and small group discussions; individual, partner and small group work; writing group read -arounds; revision and editing, peer response and evaluation; individual student-teacher conferences on writing; whole class and small group workshop time for essay and creative writing; student and teacher presentations; and, teacher lecture.

Types of Writing
Writing to understand, evaluate and explain a literary work, including: freewriting; questions and answers;


reading responses; passage interpretations; style analyses; thematic essays; comparative essays; analyses of literary criticism; timed AP Exam practice essays; researched analytical and argument essays; personal narrative; original poetry; and written critique of peer writing.

Homework
Homework consisting of reading assigned literature, reading responses, preparation for discussions, essay drafts, research and projects is regularly assigned.  In addition, students complete analytical essays (timed and process); personal narrative essays, creative writing and individual and small group project and presentation preparation.

Assessment and Grading

Scholarship grades will reflect the quality of written assignments, reading responses, and group and individual projects and presentations. All assignments will be graded on a percentage basis.  100-90%= A; 89-80%= B; 79-70%= C; 69-60%= D; 59.9% or less= F.            

Types of assignments will be weighted as follows:



Homework= 30%


Essays and other writing= 40%


Projects and Presentations= 30%
This is a semester course, and progress reports reflect a student’s scholarship grade at the 6 and 12 weeks.  Fall semester grading periods end on Friday, October 17 (6 week); Friday, December 5 (12 week); Friday, January 30 (end of fall semester). Spring semester grading periods end on:  Friday, March 13 (6 week); Friday, May 5 (12 week); Monday, June 15 (spring semester ends).

All homework assignments are due at the beginning of the class period and will not be accepted late, except in the case of a cleared absence or parent communication.  Long-term, final draft papers and project grades will be lowered one full grade for each day turned in late, except in the case of a cleared absence or parent communication.
If absent, the student should check the school website for homework and assignment posting and/or contact another student or the instructor regarding missed work.  It is the student’s responsibility to make-up assignments missed during an excused absence, including in-class timed essays.  

All long-term and final draft writing assignments must be double-spaced typed.  All other work must be labeled with student name, date and assignment title and written in blue or black ink. Except for textbook or in-class notes, assignments written in pencil or ink other than blue or black will not be accepted.

Citizenship grades are determined by a student’s preparation of materials for class, punctuality (see school-wide tardy policy), class participation, and interaction with classmates and instructor.  To ensure individual student success and create a dynamic and challenging intellectual environment, it is essential that students are willing to make a personal commitment to be prepared to participate in class each day.  Citizenship will be calculated separately for each 6-week period of the semester, and the semester citizenship grade will be an average of the three.
Note:  Cell phones, iPods, and other personal electronic devices must be turned off and put away during class.
To maintain an atmosphere of academic inquiry and mutual respect for our studies and one another, multitasking (working on homework for another class, reading non-class materials, private conversations, etc.) is not acceptable.
Parent and Student Communication

I am available after school for conferencing with students and parents by appointment.  Please contact me by e-mail, chedges@sandi.net, or voice mail, 619-223-3121 x4202, regarding any questions, concerns or information you would like to share, and I will get back to you during the week within 24-hours. 
Expected Student Learning Results

Listed below are the ways in which this course supports the PLHS Expected Student Learning Results (ESLRs):

Complex Thinkers
Students will have regular opportunities to exercise complex thinking abilities by reading a wide range of challenging classic and contemporary fiction and nonfiction works.  Students will employ a variety of written and oral strategies to comprehend, interpret, evaluate and appreciate texts.

Effective Communicators
Students will comprehend and employ the stages of the writing process to appropriately communicate with different audiences for different purposes.  They will apply knowledge of language structure and conventions and adjust their written, spoken and visual language to communicate effectively in written and oral work.  Students will also have regular opportunities to develop effective communication skills by sharing ideas and interpretations during daily class discussions, and small and large group activities.

Responsible, Self-Directed Learners and Workers


In response to the literature studied, students will generate ideas and questions in small and large group discussions.  Students will be prepared for class discussions and activities by promptly completing outside of class course readings and assignments.  

Involved Citizens
Students will participate in class discussions, writing and study groups, class field trips and Seminar Program actives as knowledgeable, reflective and creative members of our class, program, school and society. Students will also contribute to the learning of others by making the classroom a safe and tension free environment though respectful and courteous behavior toward their fellow classmates and instructor.

Healthy Lifestyle Advocates
By practicing respectful behavior toward others and engaging in the exchange of ideas, students will be a part of the learning community.  The classroom will be a positive environment where the ideas and opinions of others are valued.  Through course readings, discussions and written and oral presentations, students will develop a greater understanding of themselves and the world around them.

