IB Essay Prompts
I have included actual prompts from the IB exam from the two sections you will choose from: Prose: The Novel and Short Story & General Questions on Literature. When you are taking the exam, make sure you choose from these sections only. On the exam you will be given a choice of two or three prompts to answer. You are to write only one essay. Please remember to follow all directions written in the exam.
Answer one essay question only. You must base your answer on at least two of the Part 3 works you have studied. You may include in your answer a discussion of a Part 2 work of the same genre if relevant. Answers which are not based on a discussion of at least two Part 3 works will not score high marks.
Prose: The Novel and Short Story
1. How far, and in what ways, do writers present issues of self-awareness and/or self-deception in two or three novels or short stories you have studied?

2. Symbols and or/motifs are an essential element of many novels and short stories. How have either or both of these devices been used and, in your opinion, how successfully, in two or three of the works you have studied?

3. “Not rounding off, but opening out.” Comment upon the way writers of the novel and short story deal with the ending in relation to the whole. In your answer you should refer to two or three novels or short stories you have studied.
4. To what extent would you agree that plot should be valued more highly than style in the novel and short story? In your answer you should refer to two or three novels or short stories you have studied.

5. Compare uses and/or abuses of power as a theme in novels or short stories you have read. Say what this theme and its presentation contributes to each work you discuss
6. Say what titles of some individual works you have studied indicated to you at the outset. In what ways were your first impressions reinforced or altered as you read and explored each work?

7. In novels and short stories, characters tend to have both an “inner life” and a “public life.” Both of these may be part of the fiction, of not equally so in every work. Choose examples from your reading to discuss how and how effectively these two aspects of human existence are presented.

8. A story has to be told by somebody. Compare in detail your impressions of the “story-tellers” in two or three novels that you have studied. Was the “story-teller” the same as the writer (implicitly or explicitly) or not? How does this question influence your reading?

9. The novel has always been an international form, hard to contain within territorial boundaries…it has become increasingly a medium of global expression. From your own reading of chosen novels, how far do you agree with this view of the novel?

10. Some readers perceive and enjoy a dialogue between the reader and the novelist. Have you found any such dialogue in novels you have studied, and to what effect?
11. Consider the presence, or absence, of the novelist’s explicit argument and judgements in novels you have studied: what were the benefits and drawbacks of the presentation in each case, and how was it carried out?

12. From your own experience, say how far it is possible to read with sympathy, novels by writers whose views of society are-whether because of the author’s personal convictions or because of changes of time and circumstances-different from, or even directly opposed to, your own.

13. Consider the presentation in novels you have studied of justice and/or crime and the criminal, saying what contribution was made in each case to the novel as a whole.

14. What is the importance of characters in novels? Illustrate your answer by choosing a main character from two novels you have studied, giving some idea in each case of how the writer constructed the character.

15. Some novels draw attention to the fact that they are inventions or constructions of the writers; others seek to conceal this artifice. Consider chosen novels in the light of this distinction, and say what the procedures adopted add to the effect of underlining or concealing the fictional status of the writing.

16. Social disputes arise in, or are at least seen as coming from, conflict between generations, How  have such conflicts, and/or the perception of the differences between the generations, been developed as a feature in novels you have studied, and to what end?

17. Human beings seem constantly at the center of social tension between communal responsibilities and individual aspirations, between the group and the self. How has this tension been presented and evaluated in novels you have studied?
18. The reading of fiction has long been part of learning about life, but the novelist can also employ such education as part of the novel itself. Discuss education in a wide sense as a theme and a constructive part of novels you have studied.

19. In novels you have studied, how effectively and in what ways have the novelists made human relationships significant to the novels as a whole?

20. Societies in the late twentieth century are increasingly preoccupied with different cultures within themselves. How far have novels you have studied given you imaginative insight into different cultural practices and their social consequences, or political conflicts?

General Questions on Literature
1. Using two or three of the works you have studied, discuss how and to what extent the writers have shown the persuasive influence of the past.

2. In one of the roles of literature is to provide insight into human nature, by what techniques and to what degree did your texts offer you such insight? Discuss with reference to two or three works you have studied.

3. A writer may speak in is or her own voice or take on the voice of a character or persona. Discuss what effects those choices have on each work as a whole.

4. “In the end is my beginning.” This is a statement made by an author to describe how he organizes his works. What do you understand by the sentence, and how does it cast a light on the literary strategies employed in two or three works you have studied?
5. In what ways does the concept “freedom of choice” inform your reading?

6. To what extent have you found it possible, in your consideration of literary works, to separate the individual from his or her public role?

7. “Fact versus fantasy; this is a clash that can have comic or tragic results.” Bearing this statement in mind explore the results of using realism and fantasy in any two or three works you have studied.

8. Compare how writers in your study have explored the themes of judgment and punishment, or disguise and deceit, or love and friendship, and with what effect.

9. How illuminating do you think it would be to place two or three works you have studied in the context of an opposition between “tradition” and “the new”. You should illustrate your discussion with specific reference to the texts you choose.

10. “Man’s a strange animal and makes strange use of his own nature…” Discuss some of the attitudes to human nature, its tensions and satisfactions, which you have identified in works you have studied. Compare the ways in which they have been presented.

11. Compare how writers from different cultures approach the art of story-telling.

12. “If human nature does alter, it will be because we begin to look at ourselves in a new way.” In what ways, and by what means, do the works of writers make us look at ourselves in a new way?

13. To read work which was produced in an culture other than your own has difficulties, but cultural differences between audience and text may be productive. How far do you agree?

14. Literature admits conflicts between good and good, as well as between good and evil. Which works would you choose to discuss to illustrate this generalization, and why might both types be important?
15. How far has your study of literature suggested that the idea of the writer’s intention is beset with difficulties or is a useful approach, or is both?

